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One of Canada's best-known personalities, Emily Carr was famous for her well-documented 
eccentricities such as her yearning to 
be surrounded by numerous dogs, cats, 
birds, a monkey called Woo and a rat! 
Although she studied in the United States, 
France and England, the Victoria-bom 
artist was apparently not stimulated by 
traditional educational methods. After her 
distant studies, Carr increasingly became 
drawn to things Canadian, to nature in 
its whirling and tempestuous glory, and 
to the presence of First Nations people, 
their culture and traditions. She was an 
independent woman and a "westerner" 
who was gaining a prominence at a time 
when independent women and western 
Canadians were not well-known nationally. 
mage Courtesy ot BC 
Carr wrote, painted, hooked rugs, 
pottery, ran a boarding house and 
her mind. While she was not as su( 
as she may have wished, her resou 
ness sustained her. During her life 
her art was exhibited not only in Ci 
but also in the United States arid I ' I " 
Fifty-five years after her death, Carr car 
be seen as an environmentalist who pain 
ed insightful images of both lush forest 
and clearcut mountainsides, a person 
aware of cultural diversity who lound lomi 
thing intrinsic in native northwest coast 
art, and a nationalist who was alw.n-. ill i . 
to Canada, its natural beauty and powe 
and its important First Nations pi esem I 
Michael Clark, 1997; revised 2000 Emily Carr Institute of Art + Design Library 
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What students bring to Emily Carr, experience, vision, energy, discipline and commitment are balanced by what the Institute 
offers in quality, breadth, vision and choice. 
As Emily Can- Institute moves into the 21st century, it is a strong, dynamic and growing institution. We are a learning community devoted to excellence and innovation in visual arts, media arts 
and design. 
Over the last seventy-seven years, the Institute has had an enormous 
influence on the development and growth of the arts in Canada and 
internationally. Our alumni and faculty are among the most influential 
and important artists working in their respective fields. One of our 
alumna, Liz Magor, who is also an instructor at the Institute recently 
received a Governor General's Award in Visual Arts, one of Canada's 
most prestigious prizes. Recently Paul Mathieu who is one of the most 
important ceramists in Canada won the Jean Chalmers National Crafts 
Award. Our students go on to careers in many different fields, as well 
as being accepted into graduate studies in all of the major universities 
and art institutions in the world. 
Emily Carr is becoming more and more of an international institution 
with students coming from over twenty-four countries and exchanges 
in place with all major art schools. We recently launched our new Centre 
for Art and Technology and the centre has its first director, Carol Gigliotti. 
CAT, as it is known, will allow everyone at Emily Carr to explore the 
intersections of art, technology and creativity in the 21st century. Emily 
Carr is a founding member of the New Media Innovation Centre which 
brings artists, computer scientists and engineers together in an exciting 
environment of experimentation and research. We have recentiy developed 
a growth plan, which would see the Institute double in size over the next 
five to ten years. 
Emily Carr Institute encourages its students to develop new and innovative 
ways of thinking and creating. At the same time, we encourage students 
to prepare themselves for life after school. Our curriculum is flexible, 
personal, multi-disciplinary and based on the learning needs of students. 
Emily Carr is dedicated to fostering an educational environment that is 
professional, practice-oriented and at the same time rooted in history and 
critical theory. Our three degrees in Visual Arts, Media Arts and Design 
offer a careful balance of studio and academic programming. What 
students bring to Emily Carr, experience, vision, energy, discipline and 
commitment are balanced by what the Institute offers in quality, breadth, 
vision and choice. Students who come to Emily Carr will find themselves 
working in studios, classrooms, the Concourse Gallery, interning with 
community groups or at a local company. Our co-op program is one of 
the most active in British Columbia. 
I invite you to explore this prospectus and our web site and to discover 
for yourself why we are known as one of Canada's and British Columbia's 
most important and prestigious art institutions. 
Email : rbumett@eciad.bc.ca. Essays and presentations by Dr. Ron Burnett 
available on line at http:/Avww.eciad.bc.ca/-rburnettessays.html f£J 
Emily Carr Institute encourages its students to develop new and innovative 
ways of thinking and creating. 
Dr. Ron Burnett, President 
Emily Carr Institute of Art + Design 
1399 Johnston Street 
Granville Island 
Vancouver, BC 
Canada, V6H 3R9 
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EMILY C A R R LIFE 
Leeta Harding 
Dip. FA (Photography) 1996 
by Leeta Harding 
Imoved to New York in the summer of 1996 after graduating in photography at Emily Carr. I'd been accepted to the 
Master's program at Concordia, but I really 
wanted to pursue publishing my work in 
magazines. After years of study I craved the 
energy and cultural exchange of a big city. 
By the summer of 1997,1 started shooting for 
Index magazine. Wolfgang Tilmans, Tina 
Barney and Terry Richardson were the main 
photographers. So I was thrilled when I got 
a call to do a shoot. My first assignment was 
Constance White, fashion editor of The New York 
Times. The photographs inspired publisher 
Peter Halley to run colour for the first time 
in the magazine. Constance was a milestone 
for me. 
It was my first show in New York. The following 
year, September 2000,1 was asked to participate 
in an Index photography show at Watarium 
in Tokyo that included Wolfgang Tillmans, 
Juergen Teller, Jessica Craig-Martin, Mark 
Borthwick and Terry Richardson. It was a 
memorable experience. I'd come a long way 
from the Lower East Side all the way to Japan! 
To date I have done five covers for Index, plus 
numerous assignments. Next month I travel to 
Austria to photograph and interview Princess 
Von Wittgenstein. I truly love what I do. 
Studying at Emily Carr was essential. It allowed 
me to experiment with photographic process 
and take the time to explore the richness of 
contemporary art. I became a photographer 
in those years at school. 
Studying at Emily Carr was essentia!. It allowed me to experiment with 
photographic process and take the time to explore the richness of 
contemporary art. I became a photographer in those years at school. 
After Index came out, the photo editor at 
Harper's Bazaar called. I worked at Bazaar for 
two years during the tenure of Liz Tilberis. 
I did portraits of fashion people like Anna 
Sui, BeLsey Johnson and Vivian Tarn. It wasn't 
my best work. And I was stunned by how much 
effort and money went into each shoot: the 
assistants, stylists, caterer's-just for an image 
on the glossy page of a fashion magazine. 
In the fall of 1999,1 was in a group show called 
Return of the Real. The exhibition took place 
in a storefront gallery in the Lower East Side. 
I'd like to thank: Bill Cupit for his generosity 
and spirit, Randy Bradley for his insight 
about color photography, Ian Wallace who 
encouraged me to travel when I felt the weight 
of "making art", Alan McMillan who kept me 
in paper with bursary awards, the AV guys-Stu 
and Phil, and finally, Sylvia Iredale who was the 
first person to ever publish my photographs 
for Visions in The Malting. 
Thank you everyone! E3 
luergen Kothleen 
F O U N D A T I O N + C R I T I C A r— 
Foundation and Critical Studies provide a solid base of skills and knowledge 
from which students can develop their artistic practice and effectively engage in 
contemporary art, media, and design issues. 
I chose Emily Carr for several reasons: its strong reputation, the reasonable cost, and my 
girlfriend is Canadian. It seemed like the best option in Canada—a great art school in a 
great town. Emily Carr has offered me incredible facilities and great professors for an 
affordable tuition.This environment has really widened my scope as to what is possible 
within my art. 
F r a n c i s O ' T o o l e / G e n e r a l F i n e A r t s , 2nd Y e a r / C h i c a g o , I l l i n o i s 
SHOW 
F O U N D A T I O N 
Foundation is a critical and demanding first-
year program that orients students to Emily 
Carr Institute and its programs, and prepares 
them for future years of study in art, media, 
and design. The primary goals are to encourage 
inquiry and promote a willingness to engage 
in contemporary art and design issues. 
Contemporary practice works with the inter-
relationship of concepts, skills, and theories 
to address such themes as social context, 
audience, and the relation of form and content. 
It is a constant challenge for artists and 
designers to maintain critical thinking and to 
further the development of conceptual and 
visual literacy. Practicing artists and designers 
take creative risks; they experiment with ideas 
and materials. In Foundation, students do this 
in a highly structured learning environment 
in order to develop the discipline necessary 
for working in a creative cultural practice. 
CRITICAL. STUDIES 
Critical Studies—the academic core of the 
degree programs at Emily Carr Institute— 
offers a range of courses in visual culture, 
English, humanities, sciences, social sciences, 
and the theory and practice of art, media, 
and design. The Institute is committed to 
the interrelation of theory and practice and 
understands that theory needs constant re-
evaluation and reinvention in order to retain 
its vitality and relevance to current practices. 
Critical Studies courses are designed to foster 
a theoretical understanding that enhances and 
informs studio experience. These courses help 
students think about who they are, about the 
culture around them, and about what it means 
to make art in a contemporary context. 
Students develop cultural and social awareness 
and skills in analytical thinking, research, and 
communication, which are essential for practic-
ing artists, designers, teachers, curators, writers, 
and creative people in the cultural industries 
and other professions. 03 
C O U R S E S E L E C T I O N : 
For course descriptions see www.eciad.bc.ca 
FNDT 105 Co lou r 
FNDT 106 Draw ing and 2-D Language 
FNDT 107 Mater ia ls, Form and Space 
FNDT 108 Creat ive Processes 
FNDT 112 Draw ing II 
FNDT 120 P h o t o g r a p h y 
FNDT 122 Paint ing 
FNDT 123 Pr in tmak ing 
FNDT 125 Compu te r s 
FNDT 126 M i x e d M e d i a Scu lp ture 
FNDT 127 Ceramics 
FNDT 129 3D Des ign 
FNDT 133 Interdiscipl inary M e d i a 
FNDT 134 Di rec ted Projects 
FNDT 140 Des ign Process 
AHIS 102 Intro to Visual Cul ture I 
AHIS 103 Intro to Visual Cul ture II 
ENGL 100 Literature and C o m p o s i t i o n I 
ENGL 101 Literature and C o m p o s i t i o n II 
HUMN 305 Stud ies in the Human i t i es 
HUMN 306 Studies in Human i t ies : Des ign 
HUMN 311 Visual Art Seminar 
HUMN 312 Story Tel l ing & Scr ipt 
D e v e l o p m e n t 
HUMN 313 Scr ipt W r i t i n g / C o n c e p t 
D e v e l o p m e n t 
MHIS 205 In t roduct ion to M e d i a Study 
MHIS 327 Studies in A n i m a t i o n History 
MHIS 330 History of Pho tog raph i c Pract ices 
MHIS 429 Topics in F i lm /V ideo Theory 
SCIE 201 V is ion , Percept ion and Sc ience 
SCIE 310 W o o d Sc ience 
SCIE 318 Mater ia ls and Produc t i on 
Techno logy I 
SCIE 328 Mater ia ls and Produc t i on 
Techno logy II 
SOCS 201 In t roduct ion to Cul tura l Theory 
SOCS 217 E rgonomics I 
SOCS 300 Studies in the Socia l Sc iences 
SOCS 305 Pho tography , Cul ture and Soc ie ty 
SOCS 306 Professional Pract ice M a n a g e m e n t 
SOCS 307 Des ign and C o n t e m p o r a r y Theory 
SOCS 308 Soc io logy for Des ign 
SOCS 309 Marke t ing 
SOCS 317 E rgonomics II 
SOCS 320 Professional Pract ices for Art ists 
and Designers 
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Communication Design investigates the translation of ideas into visual messages, which take final form in print or on screen. Communication designers concern themselves with how a message, information, or entertainment is visually presented to an audience. 
Communication strategies and aesthetic approaches—including two-, three-, and four-climensional 
methods—are used to effectively appeal to an intended audience. The designer informs the 
problem-solving process with extensive knowledge of the social, environmental, economic, and 
historical contexts, while utilizing current technologies for project development. Projects range 
in scope and include areas such as information design, publication, broadcast, interactivity, corporate 
identity design, exhibit design, wayfinding, packaging, promotions, and advertising. 13 
COMMUNICATION DESIGN MAJOR / Bachelor of Design 
FOUNDATION YEAR 
Studio (24 credits) 
A H I S 1 0 2 V i s u a l C u l t u r e I 
A H I S 1 0 3 V i s u a l C u l t u r e II 
E N G L 1 0 0 L i t e r a t u r e a n d C o m p o s i t i o n I 
E N G L 1 0 1 L i t e r a t u r e a n d C o m p o s i t i o n II 
Total foundation year credits 36 
SECOND YEAR 
Fall semester (18 credits) 
COMD 201 Communication Design 
Workshop I 
COMD 202 Design Drawing I: 
Drawing Strategies 
COMD 203 Communication Design 
Photography I 
COMD 204 Typography I: 
Letters, Words and Phrases 
COMD 215 Digital Design I 
DHIS 202 Design History I 
Spring semester (18 credits) 
COMD 206 Interactive Design 1: Overview 
for Authoring Environments 
Communication Design 
Workshop II 
Typography II: Continuous Text 
Design History II 
Select 2 of the following courses: 
COMD 212 Design Drawing II: 
Space and Structure 
Communication Design 
Photography II 
Designing for Motion 
COMD 211 
C O M D 214 
DHIS 302 
COMD 213 
COMD 217 
Total second year credits 36 
THIRD YEAR 
Fall semester (18 credits) 
COMD 301 Communication Design 
Workshop III 
COMD 304 Typography III: 
Dominant Element 
SOCS 307 Design & Contemporary Theory 
or 
SOCS 308 Sociology for Design 
Critical Studies* 
Select 2 of the following courses: 
COMD 302 Design Drawing III: 
Form and Meaning 
COMD 303 Art Direction 
COMD 305 Digital Design II 
COMD 306 Interactive Design II: Authoring 
COMD 307 Design Animation I: 
3 D Fundamentals 
Spring semester (18 credits) 
C O M D 311 C o m m u n i c a t i o n D e s i g n 
W o r k s h o p IV 
H U M N 306 S t u d i e s i n the H u m a n i t i e s 
f o r D e s i g n 
C r i t i c a l S t u d i e s * 
S e l e c t o n e o f t h e f o l l o w i n g c o u r s e s : 
S O C S 306 P r o f e s s i o n a l P r a c t i c e 
M a n a g e m e n t 
or 
S O C S 309 M a r k e t i n g 
Select 2 of the following courses: 
C O M D 312 I l l u s t r a t i o n f o r 
C o m m u n i c a t i o n D e s i g n I 
C O M D 314 T y p o g r a p h y IV: 
C o m p l e x T y p o g r a p h y 
C O M D 315 G r a p h i c A r t s 
C O M D 316 I n t e r a c t i v e D e s i g n III: S c r i p t i n g 
C O M D 317 D e s i g n A n i m a t i o n II: M o d e l i n g 
C O M D 319 T y p o g r a p h y o n S c r e e n I 
Total third year c r e d i t s 36 
FOURTH YEAR 
Fall semester (18 credits) 
COMD 401 C o m m u n i c a t i o n D e s i g n 
W o r k s h o p V 
T h e s e c o n d c o u r s e n o t t a k e n i n t h i r d y e a r : 
SOCS 306 P r o f e s s i o n a l P r a c t i c e 
M a n a g e m e n t 
or 
SOCS 309 M a r k e t i n g 
C r i t i c a l S t u d i e s * 
C r i t i c a l S t u d i e s * 
Select 2 of the following courses: 
COMD 403 I m a g e s f o r 
C o m m u n i c a t i o n D e s i g n 
COMD 404 T y p o g r a p h y V : 
A d v a n c e d T y p e C o m p o s i t i o n 
COMD 405 D i g i t a l D e s i g n III 
COMD 406 I n t e r a c t i v e D e s i g n IV: 
A d v a n c e d I s s u e s 
COMD 407 D e s i g n A n i m a t i o n III: 
A d v a n c e d I s s u e s 
COMD 412 I l l u s t r a t i o n f o r C o m m u n i c a t i o n 
D e s i g n II 
COMD419 T y p o g r a p h y o n S c r e e n II 
Spring semester (15 credits) 
COMD 411 
COMD 411 
COMD 418 
DHIS 400 
C o m m u n i c a t i o n D e s i g n 
W o r k s h o p V I ( A ) 
C o m m u n i c a t i o n D e s i g n 
W o r k s h o p V I ( B ) 
G r a d u a t i o n W o r k s h o p 
D e s i g n N o w 
Open elective* 
Total fourth year credits 33 
Total credits for the Bachelor of Design 
(Communication Design Major) 141 
COURSE SELECTION: 
For course descriptions see www.eciad.bc.ca 
COMD 201 Communication Design 
Workshop 
COMD 202 Design Drawing I: 
Drawing Strategies 
COMD 203 Communication Design 
Photography 
COMD 204 Typography I: 
Letters, Words and Phrases 
COMD 206 Interactive Design I: Overview 
for Authoring Environments 
COMD 207 Interschool Communication 
Design I 
COMD 208 Interschool Typography I 
COMD 211 Communication Design 
Workshop II 
COMD212 Design Drawing II: 
Space and Structure 
COMD 213 Communication Design 
Photography II 
COMD 214 Typography II: Continuous Text 
COMD 215 Digital Design I 
COMD 217 Design for Motion 
COMD 302 Design Drawing III: 
Form & Meaning 
COMD 303 Art Direction 
COMD 305 Digital Design II 
COMD 306 Interactive Design II: Authoring 
COMD 311 Communication Design 
Workshop IV 
COMD 312 Illustration for Communication 
Design I 
COMD313 Selected Topics in Design 
COMD 314 Typography IV: Complex 
Typographic Composition 
COMD 315 Graphic Arts 
COMD 316 Interactive Design III: 
Scripting for Interactivity 
COMD 317 Design Animation II: 
Modeling for Animation 
COMD 319 Typography on Screen I 
COMD 401 Communication Design 
Workshop 
COMD 403 Images for Communication 
Design 
COMD 404 Typography V: 
Advanced Type Composition 
COMD405 Digital Design III 
COMD 406 Interactive Design IV: 
Advanced Issues 
COMD 407 Design Animation III: 
Advanced Issues 
COMD 411 Communication Design 
Workshop VI 
COMD 412 Illustration for Communication 
Design I 
COMD 418 Graduation Workshop 
COMD 419 Typography on Screen II 
"Note: For the Bachelor of Design (Communication Design), 12 of the 15 elective credits must be in Critical Studies (academic) courses as follows: 
Humanities, Senior Art History, Science, and Critical Studies (academic) electives. 
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ilatiON 
H «IiuDi Merrtitits <A individual Canadians 
Compilation /magazine / Communication Design/Monica Susan Johnson 
RE A C T rve 
RE A C T MG 
RE A C T MG 
R E A C T IVE 
A few years ago, while visiting Vancouver, I walked by Emily Carr Institute of Art and Design. 
I was impressed by the location of the school and even more impressed by the students' 
work that was being displayed. Now I am a student at Emily Carr. Studying here is a process 
that equally involves my mind and my soul.The experience continues to be a quest for 
creativity. 
Panagiotis Tsagaris / Communication Design, 2nd Year / Athens, Greece 
Japan Magazine /Print/ 
Communication Design / 
Tak London Yukawa 
YAKUZA CINEMA 
Street Canvas/newspapers, posters, flyers /Communication Design/Emelie Cheng 
W O R K S H O P 
Groups present their projects for cririque. 2D graphics and 3D modelling software are used for rhe project developmenr. 
Invisible Phenomena - Products as artificial beings instead of objects. Digital electronic products, their displays, their interaction hardware, and their internal information structures can no longer be treated as separate entities. The cooperation of experts from various fields will produce a new quality of 
design in the digital era. 
This workshop explores the need for a cooperative approach to the design of innovative digital 
products. Industrial and visual communications designers will jointly create new designs for the 
visualization of invisible phenomena. E3 
Prof. Hartmut Ginnow-Merkert (third from the left) practised and taught Industrial Design in Bogota 
and Minneapolis for several years prior to returning to Germany in 1993. At Kunsthochschule Berlin-
Weissensee, Hartmut Ginnow-Merkert is in charge of Experimental Design, that is the evaluation 
of new concepts and methods relevant to product design and their integration into the curriculum. 
His principle area of interest has become the integrative approach to the design of product user 
interface based on mental models, multisensory design and evolutionary psychology. 
Medical and Assistive Devices 
The Institute has developed an extensive portfolio of projects related to the field of medical and assistive devices. One of the most important factors contributing to this expertise was student participation in an annual event called SOLUTIONS—a Student Health—Technology and 
Assistive-Devices Exposition. This opportunity for students from post-secondary institutions in British 
Columbia, including those studying engineering, occupational therapy and industrial design, displayed 
project ideas for innovative assistive devices, which address existing healdr technology problems or solve 
challenges faced by persons with disabilities. 
The SOLUTIONS 2002 Exposition was held this year in April for the seventh consecutive year. More 
than 50 projects were on display at the GF Strong Rehabilitation Center. This internationally renowned 
treatment centte was chosen as an exposition site so patients and staff could review the outcomes and 
offer appropriate feedback on the projects, H 
10 
Karolina Tokorski and Gerald Nimchuk, presenting the Performance 
Crutch project, observed that physically disadvantaged people hove 
continued to expand their capabilities for recreational independence. 
However, most of the available crutches, outside of custom fabrication, 
do not live up to the rigorous demands of athletics. 
Amputee soccer players for example challenge the performance 
limits of existing crutch designs. Typical design deficiencies include 
strength, stability, durability, comfort, security, and aesthetic issues. 
The Performance Crutch has on innovative body that bends outwards 
for greater stability and balance. The grip is economically curved 
inwards for greater comfort. Twin tube construction provides impact 
resistance and enhances the overall strength of the crutch. 
INDUSTRIAL DESIGN MAJOR / Bachelor of Design 
NOTE: S tudents p lann ing to app ly for 
admiss ion to Industrial Des ign are adv ised 
to take senior h igh schoo l ma themat i cs 
and physics. 
-••y«pj FOUNDATION YEAR 
Studio (24 credits) 
AHIS 102 Visua l Cul ture I 
1 AHIS 103 Visual Cul ture II 
•rTngrlBBl 
ENGL 100 Literature and C o m p o s i t i o n I 
ENGL 101 Literature and C o m p o s i t i o n II 
Total foundat ion year credits 36 
SECOND YEAR 
Fall semester (18 credits) 
INDD 201 Industrial Des ign Workshop I 
INDD 202 Industrial Des ign Draw ing I 
INDD 204 S h o p T e c h n i q u e s and Mater ia ls 
INDD 213 Draft ing I 
DHIS 202 Des ign His tory I 
Cri t ical S tud ies* 
Spring semester (18 credits) 
INDD 210 
INDD 210 
INDD 212 
INDD 215 
DHIS 302 
SOCS 217 
Industrial Des ign W o r k s h o p II 
Industrial Des ign W o r k s h o p II 
Industrial Des ign Drawing II 
C o m p u t e r A i d e d Des ign I 
Des ign History II 
E rgonomics I 
working in teams. 
Total second year credits 36 
THIRD YEAR 
Fall semester (18 credits) 
INDD 300 
INDD 300 
INDD 312 
SOCS 307 
SOCS 308 
SOCS 317 
SCIE 318 
Industrial Des ign W o r k s h o p III 
Industrial Des ign W o r k s h o p III 
C o m p u t e r A i d e d Des ign II 
Des ign and Con tempo ra r y Theory 
or 
Soc io logy for Des ign 
Ergonomics II 
Mater ia ls & P roduc t i on 
Techno logy I 
Spring semester (18 credits) 
INDD 310 Industrial Des ign W o r k s h o p IV 
INDD 310 Industrial Des ign W o r k s h o p IV 
HUMN 306 Studies in the Humani t ies 
for Des ign 
SCIE 328 Mater ia ls and Produc t ion 
Techno logy II 
or 
SCIE 310 W o o d Sc ience 
Crit ical S tud ies* 
Select one of the following courses: 
SOCS 306 Professional Pract ice M a n a g e m e n t 
or 
SOCS 309 Marke t ing 
Total th ird year credits 36 
FOURTH YEAR 
Fall semester (18 credits) 
INDD 401 Industrial Des ign W o r k s h o p V 
INDD 401 Industrial Des ign W o r k s h o p V 
The second course not taken in third year: 
SOCS 306 Professional Pract ice M a n a g e m e n t 
or 
SOCS 309 Marke t ing 
O p e n e lec t i ve* 
O p e n e lec t i ve* 
O p e n e lec t i ve* 
Spring semester (15 credits) 
INDD 418 Gradua t i on W o r k s h o p 
INDD 410 Industrial Des ign W o r k s h o p VI 
INDD410 Industrial Des ign W o r k s h o p VI 
INDD 410 Industrial Des ign W o r k s h o p VI 
DHIS 400 Des ign N o w 
Total four th year credits 33 
Total credits for the Bachelor of Design 
(Industrial Design Major) 141 
COURSE SELECTION: 
For course descriptions see www.eciad.bc.ca 
INDD 201 Industrial Des ign W o r k s h o p 
INDD 202 Industrial Des ign Drawing I 
INDD 204 S h o p Techn iques and Mater ia ls 
INDD 209 Interschool Industrial Des ign I 
INDD 210 Industrial Des ign Workshop II 
INDD 212 D raw ing II 
INDD 213 Draft ing 
INDD 215 C o m p u t e r A i d e d Des ign I 
INDD 300 Industrial Des ign W o r k s h o p 
INDD 310 Industrial Des ign W o r k s h o p IV 
INDD 312 C o m p u t e r A i d e d Des ign II 
INDD 401 Industrial Des ign Workshop V -
N e w Mater ia ls 
INDD 410 Industrial Des ign W o r k s h o p VI 
*Note:For the Bachelor of Design (Industrial Design), 6 of the 15 elective credits must be in Humanities (3) 
and Senior Art History (3). 
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N D U S T R I A L D E S I G N 
Residential Cogeneration 
Industrial Design investigates our interactions with the tangible and increasingly intangible world of experiential interfaces. Industrial designers concern themselves with how people respond to objects, communicate with others, find comfort in activities, and extend their physical limitations. 
The designer interprets identified needs and desires through the aesthetic and ergonomic coding 
of new products and systems. Conceptual emphasis is on the user's sensual and intellectual response. 
The problem-solving process is informed by extensive knowledge of social, environmental, economic, 
and historical contexts, and current technologies and production processes are used for project 
development. Projects range in scope, covering household, recreational, electronic, medical, soft 
product, exhibition, furniture, and wood product design, as well as new materials research. • 
Residential Cogeneratioti /Industrial Design /Robbie Gordon Roberts 
Portfolio Light - self-promotion piece /polypropylene, lightbulb, socket, wire/ 
Industrial Design /Jim Thomas Landecker 
Bark Fibre, Research into New Materials / photos of experimentation (Flourecent) burlap/Industrial Design / 
with sol'tdworks rendering / Industrial Design / Diane Marie Cromble Carol Shih-Han Wong 
12 
ceramic forms / industrial Design /Jason O'Brien 
The bigFEAT off-road chair / Scale Model: wood, plexiglass tubing. Solar Bus Shelter / Rhino and Photoshop / Industrial Design / Brian Graham Keith 
neoprene, styrene, nylon /Industrial Design /Brian D. Giesbrecht 
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CHARLES H. SCOTT GALLERY 
The Charles H. Scott Gallery and the Concourse Gallery are seen as an integral aspect 
of the educational experience at the Institute. 
The Charles H. Scott Gallery has a mandate to exhibit contemporary art that reflects the range of disciplines currently explored 
within the Institute's curriculum of studies. A 
primary objective of the gallery is presentation 
of exhibitions and public programs that effective-
ly communicate the role of Emily Carr Institute 
of Art and Design as an active site for the exhibi-
tion, discussion, teaching, and production of art 
and design. 
As part of its mandate, the gallery functions as a 
teaching space, providing practical experience 
in many aspects of exhibition development and 
presentation. Students are able to interact with 
the work of professional artists in a close-up 
and hands-on manner. A number of students 
are employed on a part-time basis to assist with 
gallery operations and installations. 
A program of regional, national, and international 
exhibitions is carried out, with an emphasis on 
contemporary thematic group shows that contain 
an educational or critical component, and on solo 
exhibitions that offer in-depth analysis of an 
artist's production. 
The Charles H. Scott Gallery provides leader-
ship in the community by initiating projects 
that involve the public, Emily Carr Institute, 
and artistic communities in a dialogue about 
the development of critical practice in art and 
design. Support is given to architecture, design, 
and cross-disciplinary practice, as well as new 
technologies and traditional media. In an effort 
to expand public knowledge and awareness, the 
gallery sponsors lectures and symposia, and is 
committed to the production and dissemination 
of publications and exhibition catalogues. 
R E A D - C H A R L E S H . SCOTT 
G A L L E R Y B O O K S H O P 
The READ bookshop at the Charles H. Scott 
Gallery specializes in contemporary art and 
critical theory. A variety of publications are 
offered for sale, including artists' books, projects, 
and monographs; catalogues from local, national, 
and international centres; books, magazines, 
posters, and postcards; as well as textbooks 
required for Emily Carr Institute courses. READ 
was voted the best place to buy art books by 
Vancouver Magazine in the January 2002 "Best 
of Vancouver" issue. 
C O N C O U R S E GALLERY 
The Concourse Gallery is for student- and 
Institute-oriented exhibitions. The gallery 
provides an opportunity for students to present 
their work to members of the Institute and 
to the general public. It also offers students 
experience in proposal writing and familiarizes 
them with installation and other practical 
aspects of the gallery exhibition process. 
The Student Exhibition Committee is a group 
of students who work with the Charles H. 
Scott Gallery director/curator to manage the 
Concourse Gallery. Proposals for student 
exhibitions are reviewed by this committee in 
both the fall and spring semesters. • 
CHARLES H. SCOTT and CONCOURSE 
GALLERY HOURS 
Monday to Friday 
12:00 noon to 5:00 pm 
Saturdays and Sundays 
10:00 am to 5:00 pm 
L I B R A R Y : 
The collection includes some 22,000 books and exhibition catalogues, 140,000 slides, 2,000 videos and films, 
700 audio and sound effects recordings, and 160 current magazine subscriptions. 
S T U D E N T PROFILE 
by Adad 
Brian Fox 
Bachelor of Design 
(Comm.Des.) 1993 
A sampling of the broad range of work fox hos developed for television. 
Images courtesy of Brian fox. 
U pon graduating from high school in Quesnel, BC, Brian Fox had a diploma in his hands and the world at his feet. 
"I escaped," he says, "to spend a year and a 
half travelling around- getting to know the 
world and myself." 
Although he had always been into art, design 
and architecture, he wasn't sure what he wanted 
to do for a career. After researching a few art 
Institutes across Canada and the United States, 
he elected to study at Emily Carr Institute. 
"Emily Carr gave me the design base, tools and 
knowledge to go out into the industry feeling 
comfortable and ready to start my career. 
Although I didn't stay in Print Design [his focus 
while at Emily Carr] long, the knowledge base 
I left the Institute with was incredible." 
While working at Turner Broadcasting, Fox 
was recruited to help launch The National 
Geographic Channel as the Senior Art Director. 
The National Geographic Channel, which is 
the time and to me this is what keeps design 
fresh and exciting." 
Of course there were a few menial jobs on the 
way to his dream job. "When I first finished 
school I decided to stay in Vancouver and find 
ajob. My first official job was with a small advertis-
ing agency doing print ads for a warehouse 
furniture chain." He hated die job, which only 
lasted three weeks. "I worked freelance for a 
few more months and was then hired at Global 
Television. I had always had a fascination with 
video and moving images, and the transition 
into television was a natural one for me." 
Fox stayed at Global Television for five years, 
eventually leaving because he felt creatively at 
a stand still. "I loved Vancouver, but also knew 
that I was really ready to step out and go for 
it. I signed up with a recruiter who was well 
connected with jobs worldwide. This was how 
I was connected to Turner Broadcasting," which 
is where Fox worked from 1999 to 2000. 
1 
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C H A N N E L 
"Emily Carr gave me the design base, tools and knowledge to go out into the industry feeling comfortable 
and ready to start my career. Although I didn't stay in Print Design [his focus while at Emily Carr] long, the 
knowledge base I left the Institute with was incredible." 
\... - * — i 
a joint venture of FOX Television and The 
National Geographic Society, officially went on 
the air January 7, 2001 and is the fastest growing 
channel in U.S. history. According to Fox, 
"It has been an extraordinary adventure and 
experience being part of tire launch of a channel 
with a name that is renowned world wide." 
Fox explains that, "The focus of my design and 
animation is on brand identity and creating 
visually stimulating animated packaging for 
national programs and specials." Using various 
programs such as After Effects, Inferno, and 
Maya, Fox creates graphics for The National 
Geographic Channel-from a package for a one-
time special to a huge film shoot for a national 
primetime program. "The projects change all 
"I had always wanted to work for a large network 
and I was given the opportunity to do it with 
Turner. I moved to Atlanta about a month 
after being offered the job as Art Director for 
Turner Studios, where I did film and video 
effects and creative packages for the rest of 
the Turner Family, such as TNT, TBS, Turner 
Classic Movies, CNN, etc." 
Years after travelling the world, Fox has found 
himself excelling in a career that combines his 
talent for graphic design with his curiosity 
about the vast and mysterious world. "I have 
been fortunate to have the opportunity to be 
a pail of events, meet explorers and see images 
at National Geographic that most people could 
only dream of. These are nothing short of 
incredible and motivational to me." EE] 
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Following pages: 
Connexion I Communication Device / Industrial Design /James F. Renwkk 
Modern Butterfly/IV x 14" Photograph / Photography / Andrea Catherine Green 




The following degree requirements are effective 
September 1,2002: 
F O U N D A T I O N Y E A R 
Studio courses (24 credits) 
AHIS 102 V isua l Cu l tu re I 
AHIS 103 Visua l Cul ture II 
ENGL 100 Li terature and C o m p o s i t i o n I 
ENGL 101 Literature and C o m p o s i t i o n II 
Total foundation year credits 36 
S E C O N D Y E A R 
IMED 210 Fi lm 
IMED 211 V ideo 
IMED 212 Digi ta l Med ia 
IMED 213 Intermedia 
MHIS 205 In t roduct ion to M e d i a S tudy 
AHIS 210 M o d e r n Ar t Survey 
Crit ical Studies C o u r s e * * * (6 credits) 
Total second year credits 36 
Second year Art History requirements (MHIS 
205 and AHIS 210) must be completed before 
entering third year. 
T H I R D Y E A R (36 CR E D I T S ) 
Two of the fo l l ow ing three core courses: 
IMED 329 D o c u m e n t a r y Pract ices 
IMED 330 Dramat ic Pract ices 
IMED 331 Exper imenta l Pract ices 
Program Opt ions (12 credits total) * 
Cri t ical Studies Course* * * (9 credits) 
Senior A r t / M e d i a / D e s i g n History 
300/400, level (6 credits) 
Elect ive C o u r s e * * 
Total third year credits 36 
F O U R T H Y E A R (36 CR E D I T S ) 
IMED 400 Integrated Pract ices 
IMED 410 Integrated Practices 
Program Opt ions (12 credits) * 
Elect ive Courses * * (9 credits) 
Crit ical Studies Course*** ' (9 credits) 
Total fourth year credits 36 
Total Credits for Bachelor of Fine Arts, 
Integrated Media Major 144 
* Program Options 
24 credits completed in years 3 and 4 must 
be selected from Integrated Media course 
offerings, referred to as program options. 
15 of these must be senior level (i.e. numbered 
300 or greater). 
** Electives 
15 elective credits maybe selected from any 
credit courses offered by Media Arts, Design, 
Visual Arts, and/or Critical Studies. 
*** Critical Studies 
For the Bachelor of Media Arts; 24 credits of 
Critical Studies courses are required and 
must include: 
3 credits of Senior Art/Media/Design History, 
6 credits of Social Science, 
6 credits of Humanities, 
3 credits of Science and 
6 credits of Critical Studies electives. 
C O U R S E S E L E C T I O N : 
For course descriptions see www.eciad.bc.ca 
IMED 210 Fi lm P roduc t i on 
IMED 211 Video Art 
IMED 212 Digi ta l M e d i a : M o t i o n a n d Stil ls 
IMED 213 Intermedia 
IMED 214 Interschool S o u n d 
IMED 216 Creat ive Electronics 
IMED 301 Edi t ing I 
IMED 302 Internet Stud io I 
IMED 314 A d v a n c e d S o u n d Stud io 
IMED 315 Int roduct ion to Au tho r i ng 
IMED 316 Creat ive Electronics II 
IMED317 Set a n d Installation Des ign 
IMED 324 Di rec ted Studies: S o u n d 
IMED 325 The Frame: C o m p o s i t i o n & Light 
IMED 327 Work ing w i th Actors 
IMED 328 Per fo rmance 
IMED 329 D o c u m e n t a r y Pract ices 
IMED 330 Dramat ic Pract ices 
IMED 331 Exper imenta l Practices 
IMED 332 Digi ta l S tud io : Projects 
IMED 400 Integrated Pract ices 
IMED 401 Edi t ing II 
IMED 402 Internet Stud io II 
IMED 405 Professional Pract ices 
IMED410 Integrated Pract ices 
IMED 414 Senior S o u n d Studio 
IMED 415 Mu l t imed ia Au tho r i ng 
IMED 416 Specia l Topics in Integrated Med ia 
VIDE 204 Interschool Digital V i deo 
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N T E G R A T E D M E D I A 
Integrated Media combines study in a variety of media areas, including film, video, installation, performance, sound, and interactive digital media. Students may specialize in a particular media discipline, or may study a highly eclectic combination of interests. Innovative curriculum 
provides common ground; studio support is provided through technical instruction. 
Learning outcomes include an independent interdisciplinary learning process, specialized technical 
skills within a model of collaboration, historical and critical awareness of media's role and influence, 
creative content development, working knowledge of post-production, and innovative approaches 
to narrative, experimental, and documentary applications of hybrid media. Students graduate as 
skilled interdisciplinary practitioners with the knowledge and abilities to confidendy enter 
professional practice. 03 
Toy's Soldiers I film 16mm / Integrated Media / Guillermina Maria Bazio Rotten Apples / digital video / Integrated Media/Allison M. Crawford 

The Governor General's Academic Medal was first awarded in 1873 by the Earl of Dufferin and has since become one of the most prestigious awards that a 
student in a Canadian educational institution may receive. 
The Governor General of Canada continues this tradition of 
encouraging scholarship across the nation and recognizing 
outstanding students. 
The Governor General's Academic Silver Medal is awarded to 
the undergraduate who achieves the highest academic 
standing upon graduation from a bachelor degree progam. 
Dorothy Clare Seaton was awarded the Governor General's 
Academic Silver Medal at the Institute's Graduation 
Ceremony held in May 2002. Dorothy was awarded a 
Bachelor of Fine Arts with a major in Visual Arts and was 
among 304 degree graduates. Q 
Voyage /Wood, graphite, string, canvas, dirt, aniline dye/2000 
You Go away tdetoil) / Digital Image/2001 In amicipation ofHanna/Mixed Meida/2002 
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F O U N D A T I O N Y E A R 
Studio (24 credits) 
AHIS 102 Visual Cul ture I 
AHIS 103 Visual Cul ture II 
ENGL 100 Li terature a n d C o m p o s i t i o n I 
ENGL 101 Literature and C o m p o s i t i o n II 
Total foundation year credits 36 
S E C O N D Y E A R 
Fall semester (18 credits) 
ANIM 200 Int roductory A n i m a t i o n 
ANIM 205 Int roductory Draw ing 
for A n i m a t i o n 
ANIM 209 Int roductory C o m p u t e r s 
for A n i m a t i o n 
AHIS 210 20th Cen tu ry Art 
Cri t ical S tud ies* (3 credits) 
Spring semester (18 credits) 
ANIM 206 S o u n d for A n i m a t i o n 
ANIM 210 Intermediate A n i m a t i o n 
ANIM 219 Intermediate C o m p u t e r s 
for A n i m a t i o n 
DRWG 302 Draw ing : Ana tom ica l 
Cri t ical S tud ies* (3 credits) 
Total second year credits 36 
F O U R T H Y E A R 
Fall semester (18 credits) 
ANIM410 Sen ior A n i m a t i o n I 
DRWG 315 Draw ing :The H u m a n Figure 
AHIS/CHIS/DHIS/MHIS 
Sen ior Ar t History (300/400 level) 
O p e n Elect ive cou rse* 
O p e n Elect ive cou rse * 
Spring semester (18 credits) 
ANIM 415 A n i m a t i o n : Profess ional Pract ice 
ANIM 420 Senior A n i m a t i o n II 
O p e n Elect ive cou rse* 
O p e n Elect ive cou rse * 
O p e n Elect ive cou rse* 
Total fourth year credits 3 6 
Total credits for the Bachelor of Media Arts 
(Animation Major) 144 
* Note: 9 credits in Critical Studies (academic) 
courses must be completed and include 3 
credits from Senior Art History (300/400 level) 
and 6 credits from Social Sciences, Humanities, 
or Sciences. 
THIRD Y E A R 
Fall semester (18 credits) 
ANIM 309 A d v a n c e d Compu te rs 
for A n i m a t i o n 
ANIM 311 A d v a n c e d A n i m a t i o n I 
ANIM 315 A n i m a t i o n : S tud io P roduc t i on 
Techn iques I 
MHIS 205 Int roduct ion to M e d i a Study 
HUMN 312 Storyte l l ing and Scr ipt 
D e v e l o p m e n t for A n i m a t i o n 
Spring semester (18 credits) 
ANIM 316 A n i m a t i o n : S tud io Produc t ion 
Techn iques II 
ANIM 321 A d v a n c e d An ima t i on II 
DRWG 312 Draw ing : Ana tom ica l 
MHIS 327 Studies in A n i m a t i o n History 
Cr i t ical S tud ies* (3 credits) 
Total third year credits 3 6 
C O U R S E S E L E C T I O N : 
For course descriptions see www.eciad.bc.ca 
ANIM 200 
ANIM 203 
ANIM 204 
ANIM 205 
ANIM 206 
ANIM 206 
ANIM 209 
ANIM 210 
ANIM 213 
ANIM 214 
ANIM 219 
ANIM 311 
ANIM 313 
ANIM 315 
ANIM 316 
ANIM 321 
ANIM 410 
ANIM 415 
ANIM 420 
Int roductory A n i m a t i o n 
Interschool A n i m a t i o n 
Interschool A n i m a t i o n Projects 
In t roductory D raw ing 
for A n i m a t i o n 
S o u n d for A n i m a t i o n 
S o u n d for A n i m a t i o n 
Int roductory Compu te r s 
for A n i m a t i o n 
Intermediate A n i m a t i o n 
Interschool C o m p u t e r A n i m a t i o n I 
Interschool C o m p u t e r A n i m a t i o n I 
Intermediate Compu te r s | 
for A n i m a t i o n 
A d v a n c e d Compu te rs 
for A n i m a t i o n 
A d v a n c e d A n i m a t i o n I 
Interschool C o m p u t e r A n i m a t i o n 
Projects 
An ima t i on : Stud io Produc t ion 
Techn iques 
Stud io Produc t ion Techn iques II 
A d v a n c e d A n i m a t i o n II 
Senior A n i m a t i o n I 
An ima t i on Professional Pract ice 
Senior An ima t i on II 
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Animation at Emily Carr Institute focuses on the development of innovative, well-rounded animation artists working with film, electronic, and digital media as well as traditional studio arts. Graduates are equipped to work in animation as it is applied to entertainment, 
advertising, communication, and the independent production of fine art film. 
Emphasis is placed on story and character development, the elements of drama, storytelling 
techniques, and the observation and rendering of movement into dynamic, lifelike animated 
imagery. A challenging course of study encompasses drawing, colour, storytelling, computing, 
sound, film, video, production management, business practice, critical studies and art history, 
English literature and composition, and other academic subjects. Academic courses heighten 
students' understanding of human and cultural issues, professional practices, the analysis and 
criticism of films and film structure, historical and current practice, and personalities in fine 
arts, film, animation, radio and television. 
Students work and study both individually and in closely-knit teams. Through exercises and projects, 
they broaden their fundamental knowledge of animation and strengthen their skills in drawing, 
storyboarding, character animation, in-betweening, clean-up, background, layout effects, computer-
generated imaging sound (production, editing, and synchronization), and a wide range of animation 

Aerial view of site Site View-west 
Dr. Ron Burnett, President, is very proud 
to announce the largest-ever donation to 
the Institute. On November 18th, Finning 
International donated eight)' percent interest in 
an eighteen-acre property along Vancouver's 
Great Northern Way for the equal benefit 
of British Columbia Institute of Technology 
(BCIT), Emily Carr Institute of Art + Design, 
Simon Fraser University (SFU) and the 
University of British Columbia (UBC). The 
"This donation will inaugurate a period of dynamic advancement at Emily Carr..." 
value of the donation is an estimated $33.8 
million which is to be shared equally amongst 
the four institutions. "We are honoured to be 
associated with BCIT, Emily Carr, SFU and 
UBC," said Doug Whitehead, President and 
CEO of Finning. 
Site Ground level 
Dr. Burnett believes that "This donation will 
inaugurate a period of dynamic advancement 
at Emily Carr. On behalf of students, faculty 
and staff of the Institute, I thank Finning 
for their generosity to the four institutions 
and particularly for recognizing the value 
and importance of Art + Design education 
in British Columbia." 
Both British Columbia Premier Gordon 
Campbell and Vancouver Mayor Philip Owen 
praised the partnership as an "innovative way 
for post-secondary institutions to expand to 
meet the growing demand for skilled workers 
and talent." And Mayor Owen said: "I know City 
Council joins me in thanking all concerned 
for this solid and inspiring example of 
commitment to the students of both today 
and tomorrow." 
The Institute and our partners expect to cover 
the costs of future education programs and 
buildings on site, with revenues generated by 
the private sector and enrollment. We and our 
partners will share use of one million square 
feet, while another 1.6 million square feet will 
be developed. 
Our donor, Finning International Inc. sells and 
supports Caterpillar equipment and engines 
in Western Canada, the United Kingdom and 
Chile. The corporation's head office is located 
in Vancouver. Finning is a widely held, publicly 
traded corporation, listed on the Toronto Stock 
Exchange (www.finning.com). Emily Carr and 
our partners are indebted to Finning for their 
inspirational generosity. E3 
West Entry 
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PHOTOGRAPHY MAJOR / Bachelor of Fine Arts 
F O U N D A T I O N Y E A R 
Studio (24 credits) 
AHIS 102 Visua l Cul ture I 
AHIS 103 Visual Cul ture II 
ENGL 100 Literature and C o m p o s i t i o n I 
ENGL 101 Literature a n d C o m p o s i t i o n II 
Total foundation year credits 36 
S E C O N D Y E A R 
Fall semester (15 credits) 
PHOT200 Int roductory Pho tog raphy 
PHOT 207 Draw ing ,Wr i t i ng and Pho tog raphy 
AHIS 210 20th Cen tu ry Art 
or 
MHIS 205 Intro to M ed ia Study 
O p e n Elect ive 
Spring semester (18 credits) 
PHOT 206 Locat ion Pho tog raphy 
PHOT 208 Co lour 
AHIS 210 20th Centu ry Art 
or 
MHIS 205 Intro to M ed ia Study 
SOCS ( r e c o m m e n d e d SOCS 305 
Photography , Soc ie ty and Culture) 
Crit ical S tud ies* 
O p e n Elect ive 
Total second year credits 33 
THIRD Y E A R 
Fall semester (15 credits) 
PHOT 312 Digi ta l Imaging I 
PHOT316 Stud io Pho tog raphy 
PHOT 320 Early Pho tog raph i c Imaging 
AHIS/MHIS/DHIS (300/400 level) 
HUMN (300/400 level) 
Spring semester (18 credits) 
PHOT315 D ia logues w i th Pho tog raphy 
PHOT 317 Al ternat ive Processes 
MHIS 330 History of Pho tog raph ic Pract ices 
Pho tog raphy Elect ive 
Pho tog raphy Elect ive 
SCIENCE 
Total third year credits 33 
F O U R T H Y E A R 
Fall semester (15 credits) 
PHOT 400 Senior Photo Practice 
SOCS 407 Photography: 
Professional Practice* 
Photography Elective 
Photography Elective 
Open Elective 
Spring semester (18 credits) 
PHOT410 Senior Photo Practice 
MHIS 405 Topics in Contemporary 
Photography* 
HUMN (300/400 level) 
Photography Elective 
Open Elective 
Open Elective 
Total fourth year credits 33 
Total credits for the Bachelor of Fine Arts 
(Photography Major) 135 
^subject to approval by EDCO 
C O U R S E S E L E C T I O N : 
For course descriptions see www.eciad.bc.ca 
PHOT 201 Interschool Pho tog raphy 
PHOT 206 Locat ion Pho tog raphy 
PHOT 208 Co lou r 
PHOT301 Image andTex t 
PHOT 303 Pho tog raphy Projects 
PHOT 304 Eng ineered for the Camera 
PHOT 306 Specia l Topics in Pho tog raphy 
PHOT 309 Pho to Instal lat ions 
PHOT 311 Projected Imagery 
PHOT312 Digi ta l Imaging I 
PHOT 314 Digi ta l Imaging Projects 
PHOT 315 D ia logues w i th Pho tog raphy 
PHOT316 Studio Pho tog raphy 
PHOT 317 Al ternat ive Processes 
PHOT 319 Tel l ing Story (on-line) 
PHOT 320 Early Pho tog raph ic Imaging 
PHOT400 Pho tog raphy : Pho to Pract ice 
PHOT410 Senior Pho to Practice 
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P H O T O G R A P H Y 
Predominantly photo-based and multidisciplinary in nature, Photography at Emily Carr Institute emphasizes both conceptual and technical development, covering a range of processes including archival printing and digital imaging. Large format photography, 
installations, studio and projection lighting, projected imager)', image and text, and directorial 
work are explored in a range of electives. Students are prepared to become skillful and innovative 
practitioners within contemporary culture. The Photography program begins with a structured 
year, establishing a solid grounding in photographic art, including theories and techniques, 
drawing, and art history. During the following two years, knowledge, skills, and the conceptual 
base are increased, allowing students significant freedom to develop a body of photographic 
work reflecting individual interests. 
Photography alumni continue their work beyond Emily Carr Institute in various ways-studying 
at the graduate level, engaging in professional activities in applied fields, or practicing as fine 
artists, individually or in collaboration with fellow graduates. El 
I chose to enroll in the degree program at Emily Carr for several reasons the dominant one being that 
this school offered a fine art based degree in photography. ECIAD gave me the opportunity to pursue 
the type of photography career that I want, i.e. a career as an artist that uses photography as the primary 
medium, which is not something that many other photography programs in other schools do. I have 
found in my time at Emily Carr that, because of the diversity of interests and mediums the school has 
to offer, as well as the focus on learning about, and he understanding of art history and contemporary 
art practices, my art has evolved immensely and my understanding of the art world in general and 
what it means to be a practicing artist today has become a lot clearer. I also feel that I am much more 
confident as to my role as an emerging artist and in trying to create and develop my own career. 
Laura McCluney / Photography, 4th Year / Glasgow, Scotland 
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My experience as an exchange student in 
Edinburgh, Scotland, gave me a greater 
sense of both cultural and self awareness. 
The experience influenced my work by 
giving breadth to my artistic process in 
painting, animation, and multimedia while 
enhancing diversity in critical thinking, 
theory, and technique. I enjoyed the 
contrast in educational structures (or 
approaches to artistic learning)—quite a 
difference between Edinburgh College of 
Art and Emily Carr Institute. Overall, the 
experience considerably enriched my 
studies at Emily Carr, and the journey was 
a rewarding escape! 
Sara Co ldr ick / Animation,4th Year 
D I R E C T E D STUDIES 
Self-motivated students may apply to under-
take an independent project that focuses on 
a particular topic relevant to their program. 
Directed Studies students may be expected 
to participate in classroom seminars and to 
meet with an instructor on a regular basis. 
Students must prepare a detailed project 
proposal that includes the written support 
of a faculty supervisor. Students must be in 
the third or fourth year of their programs 
in order to be considered. Directed Studies 
proposals must be approved by the Dean 
and will normally be for three credits. 
INTERNSHIPS 
Students may propose a specific research 
project to be conducted at a public gallery 
or a museum. A written proposal must be 
submitted at least one full term in advance. 
The course grade will be based on a major 
written assignment related to the internship. 
Students must be in the third or fourth year 
of their programs in order to be considered. 
An internship must be approved by the Dean 
and will normally be for three credits. 
S T U D E N T E X C H A N G E P R O G R A M 
Emily Carr Institute offers an opportunity 
for study at one of various art and design 
institutes in North America, Europe, and 
Australia. Second-year students may apply 
to become exchange students for one 
semester of their third year. If the language 
of instruction is not English, students must 
demonstrate competency in the language 
of instruction. Participation in the exchange 
program is competitive and subject to the 
approval of the Student Exchange Selection 
Committee. Students who transfer to Emily 
Carr Institute at the third-year level are not 
eligible to apply to the exchange program. 
For a list of participating schools, see the 
Institute website at www.eciad.bc.ca. E3 
My exchange to the London Institute, Chelsea School of Art, was an exploratory 
and free time for me.The London art community is extremely large and diverse, 
but also inspiring and motivating. I found my work treading into new areas and I 
was able to create my first succinct series of paintings, addressing the mapping of 
urban environments. 
Elizabeth Graham /V isua l Arts,4th Year 
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j VISUAL ARTS MAJOR or GENERAL FINE ARTS MAJOR / Bachelor of Fine Arts 
Bachelor of Fine Arts (Visual Arts Major) 
The following degree requirements are effective 
September 1,2002: 
F O U N D A T I O N Y E A R 
Studio credits (24 credits) 
AHIS 102 Visual Culture I 
AHIS 103 Visual Culture II 
ENGL 100 Literature and Composition I 
ENGL 101 Literature and Composition II 
Total foundation year credits 36 
S E C O N D Y E A R 
Visual Arts studio courses (200 level) (24 credits) 
AHIS/MHIS/DHIS 200 level 
AHIS 210 20th Century Art 
SOCS 201 Introduction to Cultural Theory 
SCIE Science requirement 
Total second year credits 36 
THIRD Y E A R 
Visual Arts studio courses (300 level) (21 credits) 
HUMN 311 Visual Arts Seminar 
AHIS 333 Art Forums: 
Studies in Contemporary Praxis 
AHIS/MHIS/DHIS 300/400 level 
Open Elective 
Total third year credits 33 
F O U R T H Y E A R 
Senior Studio courses (400 level) (12 credits) 
HUMN 411 Written Project* 
SOCS 411 Professional Practice 
for Visual Artists* 
AHIS/MHIS/DHIS 300/400 level 
Open Elective (9 credits) 
Total fourth year credits 30 
Total credits for Bachelor of Fine Arts, 
Visual Arts Major 135 
Bachelor of Fine Arts (General Fine Arts major) 
F O U N D A T I O N Y E A R 
Studio credits (24 credits) 
AHIS 102 Visual Culture I 
AHIS 103 Visual Culture II 
ENGL 100 Literature and Composition I 
ENGL 101 Literature and Composition II 
Total foundation year credits 36 
S E C O N D Y E A R 
Visual Arts/Media/Design studio courses 
(200 level) (24 credits) 
AHIS/MHIS/DHIS 200 level 
AHIS 210 20th Century Art 
SOCS 201 Introduction to Cultural Theory 
SCIE Science requirement 
Total second year credits 36 
THIRD Y E A R 
Visual Arts/Media/Design studio courses 
(300 level) (21 credits) 
HUMN 311 Visual Arts Seminar 
AHIS 333 Art Forums: 
Studies in Contemporary Praxis 
AHIS/MHIS/DHIS 300/400 level 
Open Elective 
Total third year credits 33 
F O U R T H Y E A R ( 30 CREDITS) 
Senior Studio courses (400 level) (12 credits) 
HUMN 411 Written Project * 
SOCS 411 Professional Practice 
for Visual Artists* 
AHIS/MHIS/DHIS 300/400 level 
Open Elective (9 credits) 
Total fourth year credits 30 
Total credits for Bachelor of Fine Arts, 
General Fine Arts Major 135 
C O U R S E S E L E C T I O N : 
For course descriptions see www.eciad.bc.ca 
CRAM 201 Ceramics 
CRAM 204 Ceramics: Special Topics 
CRAM 230 Interschool Ceramics 
CRAM 311 Ceramics Advanced Studio 
CRAM 315 Ceramics: Surface & Decoration 
CRAM 316 Ceramic Design 
DIVA 200 Digital Visual Arts 
DIVA 300 Digital Visual Arts 
DIVA 301 Digital Visual Arts: I Projects 
DRWG 200 Drawing 200 
DRWG 208 Drawing: Studio 
DRWG 210 Drawing 
DRWG 302 Drawing: Anatomical 
DRWG 303 Drawing: Ideas 
DRWG 305 Drawing:The Human Figure 
DRWG 307 Drawing: Collage 
DRWG 310 Drawing 
DRWG 312 Drawing: Anatomical 
DRWG 315 Drawing:The Human Figure 
GEVA 311 Visual Arts Seminar 
GEVA 313 Interschool Visual Arts 
GEVA 323 Digital Output 
GEVA 410 Senior Studio 
MMSC 201 Mixed Media Sculpture 
MMSC 216 Interschool Mixed Media 
Shop Practice 
MMSC 310 Mixed Media Sculpture 
PNTG 200 Painting 
PNTG 212 Painting 
PNTG 270 Painting I 
PNTG 271 Painting II 
PNTG 310 Painting 
PRNT 200 Printmaking 
PRNT 232 Printmaking: Book Arts 
PRNT 272 Relief Printmaking 
PRNT 303 Book Arts: Advanced Book Media 
PRNT 305 Directed Projects in Print Media 
PRNT 311 Lithography 
PRNT 312 Intaglio 
* subject to approval by EDCO 
D R A W I N G 
The drawing curriculum provides students with a broad range of opportunities for developing two-dimensional language and technical virtuosity in relation to contemporary art practices. Drawing studies complement the visual experiences encountered in other 
disciplines offered at Emily Carr Institute. 
Students develop an understanding of the technical, perceptual, and conceptual aspects of 
drawing, and participate in the exchange of ideas and solutions. In second year, students 
respond to a combination of assigned and directed projects. At the senior level, they progress 
to self-directed approaches and projects. Presentations, critiques, and discussions form an 
integral part of the learning and teaching process. E l 
Untitled/graphite on paper /Visual Arts/Andrew William Kent 
Un dried / graphite on paper / Visual Arts / Angus Ferguson Untitled /ink and water on paper / Visual Arts /LanYao Equal/ conte and graphite on paper / Visual Arts / Christine Sui Yee Hwanc 
Self-portrait/(drawing) charcoal on paper / Visual Arts/ Sachiko Ina Madcity Version II /ink Si acrylic on paper/ Visual Arts/ 
Emily Joan Haggar 
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P R I N T M A K I N G 
, -tut* 
Untitled / lithography /Visual Arts / Anto Steko 
Printmakers transcribe images or text onto a surface such as a woodblock, a stone, a metal plate, or a silk screen, which is then used to generate multiple identical or variant images on paper or other materials. At Emily Carr Institute, Printmaking focuses on concepts 
and processes that shape artistic exploration of print media, and on the roles printed image 
and text play in society. 
The printed image pervades our daily lives, crossing the boundaries between fine art, popular 
culture, and mass media. It is the visual communication system of our society—sharing information, 
propaganda, desire, and dissent dirough pictures and the typographic word. The need to visually 
communicate, coupled with the innovation and use of applied technologies, has driven the 
evolution of print media. Since the 13th Century, artists have used printmaking techniques to 
express creative vision. The result is a rich history of images and ideas that transcends cultures— 
embracing Japanese woodblock prints, Inuit lithographs, and Andy Warhol's pop art screen 
prints. Contemporary artists continue to explore new innovations in print media, including 
digital and photo-based imaging. 
Students at Emily Carr Institute—in the course of studying intaglio, screen print, lithography, woodcut, 
and book media—examine the historical and contemporary print directions, gaining a broad 
understanding of the print media art form and its possibilities. E3 
Untitled / intaglio/Visual Arts/Kimberly Mary Sawuia 
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PAINTING 
Painting, as a contemporary discipline, engages with a range of ideas, concepts, and processes relevant to the collective social and cultural context It functions as a tool for the material and formal exploration of diverse subjects and histories, from the personal to the global, 
from narrative structure to absn~act composition. 
Closely tied to research in other disciplines, Painting at Emily Carr Institute explores many 
theoretical and technical models, employing a wide range of materials from acrylic to oil paints, 
and collage to encaustic techniques. Painting also integrates digital and analogue data to 
form new hybrids in this classic art form. In practice, students build on and reconsider 
historical precedents and, through the representation of images and forms, construct and 
convey new meanings. H 
For Rich or For Poor / oil on wood panel / Visual Arts / Cheng-Yu Hsieh 
This Shirt Reminds me of you (one of a series) / oil on panel/Visual Arts 
/ Erin Johnson 
Untitled/painting/Visual Arts/Stephen Robert Walters 
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C E R A M I C S 
Ceramics at Emily Carr Institute is a multidisciplinary practice that combines sculpture, painting and drawing, computer-generated forms and images, design and architecture, and most print practices, including photography. Technique is balanced with individual 
creativity, theory with practice. Expression, conceptual development, function and decoration, 
and mixed media approaches are explored, with consideration of scientific, technological, and 
social contexts, both historical and contemporary. The annual Ceramics student show in the 
Concourse Gallery is integral to the learning experience. 
Students develop their practice in a hands-on, studio environment. The studio is currendy equipped 
with fourteen kilns—five gas-fired, including a raku kiln, and nine electric, including a high-
fire, computer-controlled, 21-cubit-foot kiln. Other equipment includes a slab-roller, extruders, 
vacuum de-airing pugmill, ball mills, clay mixer and blunger, spray booth, glaze lab, and plaster 
studio. An outdoor area is equipped for raku, sawdust firings, and post-firing reduction. 
Opportunities for Ceramics graduates are varied and numerous. Many graduates pursue 
postgraduate studies, while others operate independent studios, apprentice with professionals, 
work in industry and retail related to the field, or teach at various levels. E) 
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M I X E D M E D I A S C U L P T U R E 
Currently, in contemporary art, sculpture is a broadly-used term, embracing work that may exceed the traditional concerns of three-dimensional form and object-making. Today, sculpture may include text, body or performance art, and installations involving 
film, video, or photography. In Mixed Media Sculpture, technical proficiency using traditional 
materials such as wood, metal, and synthetics continue to play a role, although projects using 
found objects or industrially-produced materials and components may be as valued as the 
hand-fabricated object. 
As with most contemporary art, the intention and context of the art object is as important as the 
fabrication or craft skill exhibited; therefore, in addition to shop practice, the study of sculpture 
at Emily Carr Institute includes concept, theory, and history. This contextual grounding is achieved 
through readings, discussions, and group or individual critiques. Assigned projects and readings 
at the introductory level lead to development of independent projects at subsequent levels. Q 
The Discovery of Self (!) / ceramic, brass, wood/Visual Arts/ 
Melissa Jane Schooiey 
Hope/ mixed medio / Visual Arts /Ingrid Fiuevog Vita!/fireglass resin, latches/handle/Visual Arts / 
Meianie Marguerite Jones 
020202 The New Binary / digital still from performance / Visual Arts 
/ Mieke Justine Bray 
So, this is what it means to be sad/ sculpture - mdf and spray paint/ 
Visual Arts/ Daniel Chen 
Waterpants / pants, shoes, 30 litres of water / Visual Ans / 
Jake Alistair Andre Hill 
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DIGITAL VISUAL ARTS 
Digital Visual Aits students learn how to use various digital technologies to create their art. Working with image, web-authoring, animation, and video applications, students produce two-dimensional, interactive, and time-based artwork. Software applications 
and production tools are explored in labs equipped with current Apple Macintosh OS and PC 
computers, scanners, printers, non-linear video editing equipment, and dubbing stations. 
Student progress is achieved through project production, active participation in presentations, 
group and individual critiques, and discussions; lectures, readings, and discussions provide a 
contemporary context for digital art. Assigned projects at the introductory level lead to self-directed 
projects at the senior levels. Digital Visual Aits graduates have a wide range of opportunities as 
visual artists and communicators in the art, film, internet, design, and publishing communities. Hi 
Apartments/photography/Visual Arts/VeronikaRudez Are We being Watched? Are We Looking Back? / digital video /performance art /eye - papier mache from 
recycled cardboard and non-toxic paint/Visual Arts / Bernadette Anne Wycks 
II 
T 
C O N T I N U I N G STUDIES 
Exciting, creative educational and career opportunities may be explored through a wide range of traditional and new approaches 
to the visual arts, media arts, and design. 
Continuing Studies offers education and training on a part-time and short-term basis for personal interest, portfolio development, or professional upgrading in the visual arts, media arts, and design. A wide range of programs, courses, and seminars offer enjoyable, 
challenging, and practical experiences. Students experiment with, expand, and apply their 
creativity to the exploration of a range of media or to further development in areas of concentration. 
Classes are taught by professional artists, designers, and writers. Many instructors teach in the 
Institute's degree programs as well. Class sizes are generally kept small to ensure attention to 
individual needs. 
Visual art, media art, and design encompass a wide range of traditional and new disciplines 
that offer exciting and creative educational and career opportunities. Emily Carr Institute's 
Transition to the Arts program, certificate programs, and other Continuing Studies courses 
provide students with excellent preparation for further study at the post-secondary level. 
Professional development workshops and seminars are offered for practicing and emerging 
artists. Business, legal, copyright, and portfolio issues are just a few of the subject areas covered. 
The Continuing Studies fall, spring, and summer programs attract an annual registration of 
more than 2,700 people of diverse backgrounds, ages, and occupations. Course and program 
offerings are published each semester in a separate calendar. For further information, visit the 
Emily Carr Institute website at cne.eciad.bc.ca. E3 
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You need to let go a bit. Lea 
You can't be in control of everything all the 
time. Things won't go to hell in a handbag 
if you put someone else in charge for a 
while. Get a hobby or just do nothing, but 
learn how to unwind. Leave work at work. 
I I i 
August 23 - Septem 
Nobody is perfect and neither ar 
though you try to be. You put too much 
pressure on yourself and others. Try to relax 
a bit. Who cares if your partner squeezes the 
toothpaste from the middle instead of the 
end of the tube? Will that really stop the 
world from spinning on its axis? Why don't 
you devote your energies to much more 
important things like finding a cure for 
Cancer. Have a nap on Friday. 
December 22 - January 19 
Don't let your moodiness get in the way 
family and friends. You sometimes take 
tilings too personally and not the way th 
were actually intended. New relationship 
the horizon give perspective to past one; 
and help you realize things weren't as hi 
you thought. Plan a holiday; you deserve 




The Centre for 
+ Technology 
Emily Carr I n s t i t u t e 
Of ART + DESIGN 
Preceding pages: 
Untitled/Cetarnics/l"x 6"/Visual Arts/fin Arota 
T h e C e n t r e f o r A r t a n d T e c h n o l o g y ( C A T ) i s a n i n t e r d i s c i p l i n a r y r e s e a r c h a n d d e v e l o p m e n t 
e n v i r o n m e n t d e v o t e d t o c r e a t i v e , a r t i s t i c , e d u c a t i o n a l , a n d e x p l o r a t o r y w o r k w i t h d i g i t a l l y -
b a s e d i n t e r a c t i v e t e c h n o l o g i e s . 
The Centre for Art and Technology (CAT) at Emily Carr Institute of Art and Design is an 
interdisciplinary research and development environment devoted to creative, artistic, 
educational, and exploratory work with digitally-based interactive technologies. 
The role of artists and designers in the formation of digital communication is both supported 
and understood in the CAT environment. This is accomplished through involvement in three 
broad areas of interest for Emily Carr Institute and the wider community: 
• On-line education innovation in the areas 
of art, design, media, and critical studies. 
• Research involving partnerships with 
faculty, community and non-profit 
organizations, academic institutions, and 
industry, both locally and internationally. 
• Ethics and values of digital communication 
and the implications for those involved 
with its formation. 
COURSE OFFERINGS 
CAT offers on-line courses that utilize the 
rich, sensory-based opportunities of the 
WWW environment, combined with face-to-
face teaching. These courses integrate the 
critical art and design approaches unique to 
Emily Carr Institute with the flexibility of 
on-line education. Current course offerings 
include: 
• Telling Story: Voice in Photography, 
a studio-based course (with seminar 
component) that places the photographic 
stories of its participants in the centre of 
group inquiry; 
• i projects, which teaches students how 
to think about the internet as an artistic 
space and how to develop internet-
specific art projects. 
For further information contact: 
Dr. Carol Gigliotti 
Director, Centre for Art and Technology 
Email: gigliott@eciad.bc.ca B 
ADMISSION 
quirements 
Emily Carr Institute encourages applications from individuals with demonstrated 
ability in visual arts, media arts, or design who have the dedication and motivation 
to further develop that ability. Admission to the degree programs is competitive and 
is based on a rigorous assessment of the applicant's portfolio, academic transcripts, 
and written responses to a set of questions. Foundation (first year) applicants must 
include, with their portfolio, a special project specified by the Institute. 
The In Crowd and the Portfolio 
A d m i s s i o n i n t e r v i e w s f o r t r a n s f e r a p p l i c a n t s ADMISSIONS 
a r e c o n d u c t e d b y M e d i a A r t s , D e s i g n a n d 
P h o t o g r a p h y p r o g r a m s . 
ACADEMIC REQUIREMENTS 
FOR THE FOUNDATION YEAR 
The minimum academic requirement is 
graduation from secondary school. Applicants 
who have not met this requirement and 
who are over the age of 21, however, may 
qualify as mature students. 
Applicants from British Columbia must 
have completed Grade 12 with a minimum 
grade of C in English 12, plus an overall 
grade point average of 2.5 (C+ or 67%). 
The grade point average is calculated on 
four Grade 12 subjects, which must include 
English 12, a second provincially-examinable 
Grade 12 subject, and two other Grade 12 
subjects (excluding locally-developed 
Grade 12 courses, Art Careers 12, CAPP 12, 
and CP Work Experience 12). 
Applicants from Ontario must present a 
minimum 65% average on six OAC's or 
university preparatory courses, including 
academic English. Students applying from 
Quebec must present at least one full year 
of a DEC certificate program with a 
minimum 70% average. 
Applicants from other provinces and 
territories and from the United States must 
present Grade 12 graduation with a grade 
point average of 2.5 (C+) calculated on 
four Grade 12 subjects, including English 
12 (i.e., senior level English). 
Applicants from countries other than 
Canada or the United States must have 
completed the highest level of secondary 
schooling that is available in their home 
countries in a program leading to 
university entrance. 
All applicants are advised that admission to the 
Foundation year does not guarantee future 
admission to majors in Animation, Integrated 
Media, Photography, Communication Design 
or Industrial Design. Students wishing to 
enter these limited enrollment majors must 
compete for admission by interview and 
portfolio review at the end of the Foundation 
year. Students who successfully pass the 
Foundation year, however, are guaranteed 
placement in Visual Arts and General Fine 
Art Majors. 
ACADEMIC REQUIREMENTS 
FOR TRANSFER APPLICANTS 
Applicants who have completed appropriate 
post-secondary studies at an accredited art 
institute, university, or community college 
may be considered for admission to the 
second or third year of study. Space in the 
second and third years is limited and not 
all applicants can be accommodated. 
Admission is based on the applicant's 
portfolio, post-secondary academic standing 
(minimum cumulative grade point average 
of 2.0 on a four point scale required), written 
submission and, in the case of Media, Design, 
and Photography majors, an interview. The 
year level to which transfer applicants are 
approved is determined by the portfolio 
assessment. Transfer credit granted is 
consistent with the portfolio assessment. 
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E N G L I S H P R O F I C I E N C Y 
LANGUAGE PROFICIENCY INDEX (LPI) 
REQUIREMENT FOR FOUNDATION ENGLISH 
AND VISUAL CULTURE. 
Before enrolling in any Foundation 
(First) Year English or Visual Culture 
course, students must complete the 
language Proficiency Index (LPI) and 
achieve a minimum score of level 4. 
Exemptions 
Students in the following categories are 
exempt from the LPI requirement. 
All other new students to the Institute must 
complete the LPI; 
• Those with a final grade of 80% in BC 
English 12 or BC English Literature 12; 
• Those with a grade of "A" (80%) in Grade 
12 English (senior year) in a Canadian 
secondary school outside of BC or in OAC 
English Language and Literature or Studies 
in Literature for Ontario applicants; 
• Those with a grade 4 or better in the 
Advanced Placement course in literature 
and composition and those with a grade 5 
or better in the higher level International 
Baccalaureate course in English Literature; 
• Those who have completed six credits of 
first-year English, acceptable for transfer 
to Emily Carr Institute. 
Applicants whose first language is not 
English, regardless of immigration or 
citizenship status, must present a minimum 
score of 570 on the Test of English as a 
Foreign Language (TOEFL) or 230 on the 
Computer Based Test. 
First-year, college-level English is required 
for all programs. Accepted applicants who 
received less than a B grade in English 12 
or its equivalent are strongly encouraged 
to undertake supplementary English skills 
development. 
P O R T F O L I O R E Q U I R E M E N T S 
A N D I N T E R V I E W S 
All applicants to Emily Carr Institute, 
whether for full-time or part-time studies, 
must submit a portfolio as part of the 
admission process. 
The portfolio represents the state of your 
creative development. It demonstrates your 
achievement, potential, and commitment 
to studio art, media, and design. When 
preparing your portfolio for Emily Can-
Institute, give special attention to the 
guidelines that follow. 
PORTFOLIO/INTERVIEW REQUIREMENTS FOR 
FOUNDATION APPLICANTS 
Foundation applicants must submit a 
portfolio and a special project. 
(For directions, see the catalogue section: 
"Map Your Week" Foundation Special 
Project.) 
The portfolio and special project must be 
submitted by the deadline. (For specific 
dates, see the catalogue section: Admission 
and Portfolio Deadlines.) 
PORTFOLIO/INTERVIEW REQUIREMENTS FOR 
TRANSFER APPLICANTS 
Transfer applicants interested in Design, 
Media Arts, and Photography must present 
a portfolio and attend an interview to 
discuss their portfolio work and educational 
goals. Out-of-town applicants who wish to 
waive the interview must mail or deliver 
their portfolio to Emily Carr Institute by the 
portfolio deadline. Applicants who cannot 
attend the interview are encouraged to 
discuss their portfolio work and educational 
goals in their written admission statements. 
Transfer applicants interested in pursuing 
Visual Arts (excluding Photography) are 
not interviewed and are considered solely 
on the basis of the portfolio submission. 
Transfer applicants should submit works 
representing a variety of artistic interests. 
Space is limited and applicants are 
encouraged to include examples of work 
related to the specific program. 
A D M I S S I O N P O R T F O L I O G U I D E L I N E S 
Your portfolio is a critical component of 
your application for admission to a degree 
program at the Emily Carr Institute. 
When you choose work for your portfolio, 
keep in mind that the assessment team will 
consider the following: 
QUANTITY AND SIZE 
Foundation Applicants: Submit 15 to 20 
pieces of work plus the special "Map Your 
Week" project. Your portfolio, including 
the special project, must arrive together in 
an enclosed package. The portfolio, 
including the project, must be no larger 
than 24 inches x 36 inches x 12 inches, 
or 72 inches in girth. The comparable size 
in centimeters is 61 cm x 92 cm x 31 cm, 
or 184 cm in girth. 
Transfer Applicants to Visual Arts 
(Excluding Photography): Submit 20 slides 
(35 mm) of work in a Kodak (80) carousel 
tray plus a folder, no larger than 16 inches 
x 20 inches, containing a slide list and 
notebook or sketchbook. If you are applying 
to both Visual Arts and another program at 
the Institute, you must prepare a separate 
portfolio for each program. 
Transfer Applicants to Media Arts, Design, 
and/or Photography: Submit 15 to 20 
pieces. These can be in a range of formats, 
including photographic prints, slides, actual 
drawings, digital files, video, et cetera. 
No piece submitted should be larger than 
16 inches x 20 inches. 
PRESENTATION 
• Make sure your portfolio submission 
meets the size guidelines. The Institute 
will turn away submissions that exceed 
size restrictions. 
• Do not submit more than the number of 
pieces asked for. A notebook or sketchbook 
counts as one piece. 
• Do not submit duplicate documentation of 
the same piece except in the case of three-
dimensional work. 
• Organize your work by medium or in 
chronological order. 
• Do not frame work. Protect charcoal 
drawings or pastels with tissue paper 
• Slides must include your name and each 
slide must be numbered for reference to 
an accompanying slide list. Place a red dot 
in the lower left-hand corner of each slide. 
If the slides are submitted in a carousel, 
place slides upside down in the tray so that 
the red dot shows in the upper right corner 
closest to the outer rim of the carousel. 
• Label and date each original work on the 
back. Put your name on each piece. 
• If you photographed your work, indicate 
size and materials in your documentation 
(i.e., your slide list). 
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• If you submit digital work on a diskette, 
ZIP, CD-ROM (Mac or P C formatted), 
or website URL, include all software, fonts, 
and information about the operating system. 
Include a print output of each work. 
R A N G E O F M E D I A 
Include diverse media—at least four kinds— 
showing your ability and willingness to explore 
different means of creative expression. You 
might choose from disciplines such as 
painting, printmaking, drawing, sculpture, 
ceramics, photography, film, video, computer 
imaging, and design. You could also include 
explorations in crafts, creative writing, music 
composition, costume or clothing design, 
interior design, textile patterns, dance 
choreography, or other areas of creativity. 
If you are applying as a transfer applicant, 
five to 10 pieces of your work should be in 
media related to, your requested area of study. 
Self-initiated work should be included, as well 
as work assigned in a class. If you submit work 
that was part of a collaboration, indicate what 
part you played in the process; for example, 
whether you composed, performed, directed, 
wrote, printed, or edited. 
PROCESS 
Include work that shows how you developed 
an idea into a finished piece. Show your 
research, preliminary sketches, works in 
progress, contact sheets, or storyboards; or 
write about the development of your work. 
You may wish to include this as part of your 
notebook or sketchbook submission. 
CONTENT 
Include works that make a political or social 
comment, tell a story, or show how you have 
developed a theme or idea in your work. 
VISUALIZATION SKILLS 
Include drawings from observation, 
imagination, and/or memory (rather than 
only from photographs); preparatory drawings 
for a design or art project; documentation 
of preparatory models for a three-dimensional 
project; or a storyboard for a film, video, 
or animation. 
COMPOSITION AND COLOUR 
Include work drat shows you understand basic 
principles of two- and three-dimensional 
composition, such as positive and negative 
space, contrast, balance, and shapes. Show 
work that reflects your understanding and 
use of colour. 
USE OK MATERIALS 
Include work that shows your level of skill 
in handling a range of materials, such as 
charcoal, clay, computer images, film, ink, 
metal, paint, video, wood, et cetera. 
" M A P Y O U R W E E K " 
F O U N D A T I O N S P E C I A L P R O J E C T 
Create a work that maps, describes, 
comments on, or interprets a week in your 
life. There are three distinct parts to this 
application assignment. 
1. Visually interpret a week in your life. 
Select and use materials and techniques 
that best suit your project. These may 
include two- and three-dimensional, and 
traditional and non-traditional materials 
and techniques. We value inventiveness 
and exploration. 
2. Create a container. 
As part of your "Map Your Week" project, 
you are also required to design and 
construct a container, which will hold 
your project. This container should reflect 
the character of the project. Your project, 
within its container, must fit into your 
portfolio case and be submitted with your 
portfolio. The "Map Your Week" component, 
however, should be easily identifiable as a 
cohesive project. 
The portfolio, including the special project, 
must fit within a cubic area no larger than 
12 inches x 24 inches x 36 inches, or 18 
inches x 18 inches x 36 inches, or 6 inches 
x 30 inches x 36 inches. The girth should 
not be more than 72 inches and the length 
should not exceed 36 inches. Comparable 
sizes in centimeters are 31 cm x 62 cm x 
92 cm, or 45 cm x 45 cm x 92 cm, or 15 cm 
x 75 cm x 92 cm; girth should be no more 
than 184 cm and length no more than 92 cm. 
3. Document the process. 
Document the thinking behind, and 
production of, this special project. Write 
about how you came to your ideas and 
briefly describe what you did and how you 
did it. Include a series of drawings that 
illustrate your process. 
Your project should reflect the explorations 
you undertook in response to this artistic 
challenge. Mow imaginatively you develop 
and give form to your ideas will be important 
to the assessment committee. Since "Map 
Your Week" is an exploration for you, we 
wish you an interesting experience—with 
no further explanation from us. 
No additional details will be provided. 
A D M I S S I O N S Q U E S T I O N S 
A written submission is required from each 
applicant. Limiting your responses to a 
maximum of 100 words for each question, 
answer the following: 
1. Discuss why you have chosen to apply to a 
school of art and design. 
2. Comment on the content of your portfolio. 
3. Describe an event related to art, media, 
or design that had a significant impact 
on you. 
Enclose your written submission with your 
portfolio. 
D E L I V E R Y A N D R E T U R N O F P O R T F O L I O S 
Your portfolio must arrive at Emily Carr 
Institute of Art and Design by the deadline. 
If you are attending an admission interview 
for a Design, Media Arts, or Photography 
program (scheduled during the first two 
weeks of May), plan to bring your portfolio 
with you to the interview. Please note that 
Emily Carr Institute reserves the right to reject 
portfolio submissions that do not comply with 
the size restrictions. 
Your name and return address must be clearly 
marked on both the inside and outside of the 
portfolio and on your project. In addition, 
your name must be clearly marked on each 
work within the portfolio. 
You may deliver your portfolio in person 
to Student Services on weekdays between 
8:30 am and 4:00 pm. 
If you mail your portfolio to the Institute, 
your portfolio must include: 
• a self-addressed return label; and 
• sufficient postage, in Canadian funds, 
for return mail. (Portfolios will not be 
returned COD.) 
If you are mailing your portfolio from outside 
of Canada, note on the outside of your pack-
age, "Temporary Entry" and "Goods are to be 
Returned". Do not send insurable work. To 
avoid custom brokerage fees, the work should 
be noted as having "No commercial value". 
Every precaution is taken by Emily Carr 
Institute to ensure that portfolios are handled 
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carefully. Emily Carr Institute does not accept 
responsibility, however, for loss or damage 
to materials submitted. 
You are responsible for providing correct and 
complete information that will facilitate the 
return or retrieval of the portfolio. Unclaimed 
portfolios will be held for three months, after 
which time Emily Carr Institute will destroy 
those it has been unable to return. 
PORTFOLIOS SHOULD BE ADDRESSED TO: 
Student Services 
Portfolio for Admission 
Emily Carr Institute of Art + Design 
1399 Johnston Street 
Granville Island 
Vancouver, BC, Canada, V6H 3R9 
QUESTIONS SHOULD BE DIRECTED TO: 
Student Services 
Phone: 604 844 3897 
or toll-free 1 800 832 7788 
Email: admissionst&eciad.bc.ca 
E N T R A N C E S C H O L A R S H I P S 
Emily Carr Institute of Art and Design wishes 
to attract the best-qualified applicants and 
to recognize, with entrance scholarships, those 
presenting high academic achievement and 
artistic potential. A limited number of entrance 
scholarships are offered to students who are 
beginning their studies at the Institute. 
These scholarships are targeted at the best 
prospects in the following two applicant 
categories: 
• Three BC secondary school entrance 
scholarships, each in the amount of full 
tuition for study in the Foundation year; 
and 
• Two international entrance scholarships, 
each in the amount of 50 percent of 
tuition for study at any level. 
Applications for entrance scholarships are not 
required; the Institute will select students 
based on their academic and artistic merit. 
R E C R U I T M E N T S C H E D U L E -
N A T I O N A L P O R T F O L I O D A Y S 
National portfolio days serve a variety of 
purposes. Most importantly, they help further 
the development of young artists by bringing 
together experienced college representatives 
to review artwork, and to offer critique. 
Emily Carr Institute of Art and Design hosts 
a National Portfolio Day event annually in 
December. This year's event will take place on 
Saturday, December 7, 2002 from 11:00 am to 
3:00 pm. Preceding die portfolio reviews, there 
will be Institute tours from 9:30 am to 10:30 am. 
Prospective students are invited to attend. No 
appointments are necessary but students must 
bring a portfolio. 
Representatives from the Emily Carr Institute 
will also be attending numerous other National 
Portfolio Day events throughout North 
America. Information regarding the National 
Portfolio Day Association schedule is located 
at www.npda.org. 
R E C R U I T M E N T S C H E D U L E -
O T H E R E V E N T S 
Emily Carr Institute of Ait and Design 
welcomes visitors to tour our facilities and 
attend an information session about the 
admissions process and our programs. The 
tour/information sessions are scheduled 
every Friday (excluding statutory holidays) 
from September to March. 
They start promptly at 12:00 pm and last 
approximately two hours. To book a tour, 
call Student Services at 604 844 3897. 
Emily Carr Institute of Art and Design 
participates in a number of recruitment 
initiatives, including visits and presentations 
to BC secondary schools, post-secondary 
institutions, and career fairs. Contact the 
guidance counsellor or student services 
office at your school for information about 
these events. 
P R I O R L E A R N I N G A S S E S S M E N T 
Prior Learning Assessment (PLA) is the 
process of identifying, assessing, and recogniz-
ing knowledge gained through significant 
work or non-formal learning. Learners may 
receive PLA credit at Emily Carr Institute for 
knowledge that is current, verifiable, and 
comparable in content and standard with 
the outcomes of Institute courses. To apply 
for PLA, individuals must first be admitted 
to Emily Carr Institute through the regular 
admission process. 
A D M I S S I O N A N D P O R T F O L I O D E A D L I N E S 
FOR SEPTEMBER ADMISSION 
March 1 
• Admission application deadline. 
March 31 
• Interim/final official transcript due. 
May 1 
• Foundation applicants: Portfolio, written 
submission, and special project due. 
• Transfer applicants not attending an 
interview: Portfolio, and written 
submission due. 
• Transfer applicants attending an interview: 
Portfolio clue at interview scheduled 
sometime in the first two weeks of May. 
OPTIONAL EARLY ADMISSION 
FOR INTERNATIONAL APPLICANTS 
February 1 
• Interim/final official transcript due. 
• Foundation applicants: Portfolio, written 
submission, and special project due. 
• Transfer applicants: Portfolio, and written 
submission due. 
FOR JANUARY ADMISSION 
Available far Foundation, df Visual Arts only 
(excluding Photography) 
October 15 
• Admission application deadline. 
November 1 
• Interim/final official transcript due. 
• Foundation applicants: Portfolio, written 
submission, and special project due. 
• Transfer applicants to Visual Arts 
(excluding Photography): Slide Portfolio, 
and written submission due. 
A P P L I C A T I O N O P T I O N S 
By Mail: 
Admissions, Student Services 
Emily Carr Institute of Art + Design 
1399 Johnston Street 
Granville Island 
Vancouver, BC, Canada, V6H 3R9 
By Fax: 604 844 3089 
By Internet: http://www.pas.bc.ca 
A P P L I C A T I O N F E E 
A non-refundable evaluation/portfolio fee of 
$40.00 (Canadian) or $30.00 (US) is required 
for all applications. Pay by cheque or inter-
national money order (payable to Emily Carr 
Institute of Art and Design). If applying by mail, 
include payment with the mailed application 
form. For applications sent by fax or via the 
internet, the application fee must be received 
before the applications will be processed. 
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S T U D E N T S E R V I C E S 
TUITION FEES AND OTHER COSTS 
FOR DEGREE PROGRAMS (2002/2003) 
Domestic Tuition (Full-time Program) 
CAN $2,976 for two semesters (36 credits) 
International Tuition (Full-time Program) 
CAN $9,808 for two semesters (all programs) 
Domestic Tuition (Part-time Program) 
CAN $250 per 3-credit course 
International Tuition (Part-time Program) 
CAN $990 per 3-credit course 
Supplies and Book Costs 
CAN $2,000 for two semesters 
(estimated expense) 
FINANCIAL AID AND AWARDS 
CANADA AND PROVINCIAL 
STUDENT LOAN FUNDING 
The Canada Student Loan Program is 
available only to Canadian Citizens and 
permanent residents of Canada. Provincial 
loan funding is also available and varies 
depending on a student's province 
of residence. 
EMILY CARR INSTITUTE 
ENTRANCE SCHOLARSHIPS 
Emily Carr Institute of Art and Design wishes 
to attract the best-qualified applicants and to 
recognize, with entrance scholarships, those 
presenting high academic achievement and 
artistic potential. A limited number of entrance 
scholarships are offered to students who are 
beginning their studies at the Institute. 
These scholarships are targeted at the best 
prospects in the following two applicant 
categories: 
• Three BC secondary school entrance 
scholarships, each in the amount of full 
tuition for study in the Foundation year; 
• Two international entrance scholarships, 
each in the amount of 50 percent of 
tuition for study at any level. 
Applications for entrance scholarships are not 
required; the Institute will select students 
based on their academic and artistic merit. 
EMILY CARR INSTITUTE SCHOLARSHIPS 
FOR CONTINUING STUDENTS 
Scholarships are awarded to continuing 
students through an adjudication process 
conducted each year by the Emily Carr 
Institute Scholarship Committee. 
EXTERNAL SCHOLARSHIPS 
A number of external scholarships are available 
to students, including those awarded by the 
BC Arts Council. Information on these 
scholarships is available from the Financial 
Awards Office at Emily Carr Institute. 
INTERNATIONAL STUDENTS AND 
FINANCIAL ASSISTANCE 
Many international funding agencies will only 
consider funding students who are attending 
accredited degree-granting institutions. 
Emily Carr Institute of Art and Design is an 
approved public degree-granting institution 
chartered by the Province of British Columbia. 
Citizens of the United States are eligible to 
apply for Stafford Loans to attend Emily Carr 
Institute. 
International students are eligible for the 
Emily Carr Institute scholarships that are 
awarded to continuing students. 
STUDENT EXCHANGE PROGRAM 
Second year students at Emily Carr Institute 
may apply to become exchange students for 
one semester of their third year of study at 
one of a variety of art and design institutes 
in North America, Europe, and Australia. 
Students applying to institutions where the 
language of instruction is not English must 
demonstrate competency in the language of 
instruction. Participation in the exchange 
program is competitive and subject to the 
approval of the Student Exchange Selection 
Committee. Students who transfer to Emily 
Carr Institute at the third-year level are not 
eligible to apply to the exchange program. 
Participating institutions include: 
Canada 
Alberta College of Art and Design 
Nova Scotia College of Art and Design 
Ontario College of Art and Design 
United States 
The School of the Art Institute of Chicago 
Maryland Institute, College of Art 
Memphis College of Art and Design 
Minneapolis College of Art and Design 
Association of Independent Colleges of 
Art and Design 
Mexico 
Universidad of Monterrey 
United Kingdom 
Cardiff Institute of Higher Education 
Glasgow School of Art 
Middlesex University 
Sheffield Hallam University 
St. Martin's College of Art & Design 
Winchester School of Art 
Australia 
Canberra School of Art 
Victorian College of the Arts 
University of Western Sydney 
France 
Ecole National Superieure 
des Beaux-Arts, Paris 
Ecole National Superieure 
des Beaux-Arts, Quimper 
Germany 
Fachhochschule Pforzheim 
Gesamthochschule Kassel 
Kunsthochschule Berlin 
Italy 
Istituto Europeo di Design 
The Netherlands 
Christelijke Hogeschool 
voor de Kunsten 
AKI-Enschede Hogeschool 
Rotterdam and Omstreken 
Switzerland 
Schule fur Gestaltung 
INTERNSHIPS 
Students may propose a specific research 
project to be conducted at a public gallery 
or museum, such as the Internship Program 
at the National Gallery of Canada in Ottawa. 
A written proposal must be submitted at 
least one full term in advance. The course 
grade will be based on a major written 
product of the internship period. Students 
must be in the third or fourth year of their 
programs in order to be considered. An 
internship must be approved by the Dean 
and will normally be for three credits. 
DIRECTED STUDIES 
Self-motivated students may apply to undertake 
an independent project that focuses on a 
particular topic relevant to their program. 
Directed Studies students may be expected 
to participate in class-room seminars and 
meet with the instructor on a regular basis. 
Students must prepare a detailed project 
proposal that includes the written support 
of a faculty supervisor. Students must be in 
the third or fourth year of their programs 
in order to be considered. Directed Studies 
proposals must be approved by the Dean and 
will normally be for three credits. 
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STUDENT SERVICES ACADEMIC ADVISING 
The Student Services Office provides students 
with information on program requirements. 
Students are advised to follow the Graduation 
Requirement forms distributed to students 
prior to registration each semester. 
CAREER SERVICES 
Students and alumni who are looking for 
work can attend workshops and individual 
appointments with an employment specialist. 
Focus is on connecting ECIAD students and 
grads with employers in the cultural sector 
and beyond. Career Services provides students 
with cutting edge work search tools, and 
continually builds strong links with local 
and international employers. 
CO-OPERATIVE EDUCATION 
Co-op study enables students to participate 
in work-placement positions directly related 
to their fields of study. Students acquire 
industry-standard knowledge and experience 
with clients while furthering skills consistent 
with their education. Students must be in 
the third or fourth year of their programs in 
order to be eligible for Co-op placement. 
Applications for Co-op placement must be 
approved by the Dean and will normally be 
for three to nine credits. Successful Co-ops 
have included Electronic Arts, Western Front 
and N.F.B. 
COUNSELLING OFFICE 
The Counselling Office provides personal 
confidential counselling to the general 
student population as well as workshops on 
selected topics. 
OFFICE FOR STUDENTS WITH DISABILITIES 
Emily Carr Institute of Art and Design is 
committed to providing service to students 
with disabilities and special needs. Some 
accommodations may include providing note-
takers, tutors, computer equipment, general 
support and referral to the counsellor. 
We require documentation from the 
appropriate medical personnel in order to 
provide services. New students are encour-
aged to seltidentify at the lime of acceptance. 
The Disabilities Coordinator is located in 
Student Services at 604 844 3081. 
FIRST NATIONS C O O R D I N A T O R 
The First Nations Co-ordinator provides 
academic, technical and cultural support to 
students of First Nations ancestry. The co-
ordinator also assists with the promotion 
and co-ordination of events and workshops 
related to First Nations art and culture. The 
First Nations office is located in Student 
Services at 604 844 3088. 
INTERNATIONAL STUDENTS 
Emily Can- Institute's student body includes 
international and exchange students from 
24 countries around the globe. The Institute 
supports international students by providing 
information about living in Vancouver and 
about medical insurance, and by assisting 
with off-campus housing search. Students are 
welcomed at receptions in September and 
January, and are given an orientation to the 
Institute. International student advising is 
available on an ongoing basis. 
The following agencies and websites offer 
valuable information for prospective 
students from other countries: 
• Emily Carr Institute is a member of the 
Canadian Bureau for International 
Education. The CBIE website is a useful 
source of information for students wishing 
to study in Canada. See www.cbie.ca. 
• An international student living and 
studying in Canada must possess a valid 
'Student Authorization', which is issued 
by Citizenship and Immigration Canada. 
Visit their website at www.cic.gc.ca. 
• For information on Vancouver 
and on relocating to the city, 
explore www.bcpassport.com and 
www. relocatecanada.com / Vancouver. 
T H E WRITING CENTRE 
The Writing Centre provides services to all 
students, staff, and faculty of Emily Carr 
Institute who would like to improve reading, 
writing, critical thinking, and research skills. 
This is a free, voluntary, and confidential 
service. Writing CenU'e instructors help people 
at ever)' stage of their writing, from develop-
ing ideas to final revision. This applies to any 
kind of writing, whether a three-line artist's 
statement or a twenty-page academic paper. 
The Institute website provides numerous 
handouts and examples to help students, 
staff, and faculty with writing proposals, 
reviews, critical summaries, and artist's 
statements. There are also a number of 
useful links to English-as-a-second-language 
sites, dictionaries, thesauri, and document-
ation styles. The website address is 
www.eciad.bc.ca. 
PRIOR LEARNING ASSESSMENT (PLA) 
Emily Carr Institute supports the develop-
ment of a broad range of strategies for the 
recognition of prior learning, encourages 
flexible and responsive assessment and ensures 
that educational standards are maintained. 
PLA is an assessment of non-formal education. 
Individuals may seek PLA credits at Emily 
Carr Institute for what is considered to be 
knowledge attained through significant work, 
life experience or non-formal learning that 
may be equivalent to Institute level courses. 
This knowledge may lead to credit in a 
course or program offered by the Institute 
although not all courses are available for 
PLA credit. 
Qualified faculty assessors review each formal 
application and assess the level of knowledge, 
skills and abilities to determine if course credit 
may be granted. The learner's knowledge 
must be current, verifiable and of sufficient 
breadth and depth to equate with Institute 
level outcomes. Learners receive credit for 
demonstrated knowledge, skills and abilities, 
not for experience alone. Individuals are 
provided with information and support 
through the PLA process. 
PRIOR LEARNING ASESSMENT (PLA) POLICIES 
• To be considered for PLA individuals 
must have been admitted to the Institute 
as a degree candidate. 
• Normally, no more than 50% of the 
credit required for a degree shall be PLA 
credit. This will include course challenge 
and transfer credit. 
• Students seeking more than 3 credits in 
PLA must attend a PLA workshop. 
• Credit will be granted for PLA credit 
awarded at other provincial post 
secondary institutions in accordance with 
provincial standards and guidelines. 
Course challenge credit will be consid-
ered under these guidelines. Emily Carr 
Institute reserves the right to review the 
portfolio of the student requesting PLA 
or Course challenge transfer. 
• Assessor recommendations for PLA credit 
will be subject to the approval of the Dean 
of Interdisciplinary Studies. 
• Successful assessments will be assigned a 
letter grade, be calculated in the student's 
grade point average and recorded on the 
student's academic record with a PLA 
designation. 
• Unsuccessful assessments will not be recorded 
on the student's academic record. 
• Appeals to decisions will be made to the 
Student Appeals Committee of the 
Education Council. An appeal must be 
initiated within one month following 
notification of the PLA results. 
• PLA assessments will not be considered for 
courses failed or unsuccessfully challenged. 
For more information contact: 
Sheila Hall, PLA Coordinator 
By Phone: 604 844 3082 
By Email: shall@eciad.bc.ca 
ACADEMIC POLICIES AND REGULATIONS 
All academic policies and regulations 
dealing with issues related to student 
performance are found in the Student 
Guide published by Student Services. 
GRADING SYSTEM 
The following is the grading policy and 
percentage conversion scale approved for 
use by faculty and effective September 1998. 
An incomplete grade may be granted by the 
instructor in cases where the student has 
been unable to complete the course work 
because of circumstances beyond their own 
control. Such circumstances may be medical 
or of a personal nature and the student may 
be required to provide documentary 
evidence. The Advisor for students with 
disabilities may provide documentation for 
clients of that office. 
All incomplete grades must include a 
backup letter grade. Final grades for 
incompletes must be submitted by the end 
of the second week of class of the next 
semester for fall courses and by the last 
faculty day for spring courses. Failure to 
complete the course work by the deadline 
will result in the backup grade being 
assigned. An extension of an incomplete 
grade may only be granted by the Dean. 
A+ 4.33 95-100 Distinguished achievement 
A 4.00 90-94 Outstanding achievement 
A- 3.67 85-89 Excellent achievement 
B+ 3.33 80-84 Very Good achievement 
B 3.00 75-79 Commendable achievement 
B- 2.67 70-74 Good 
C+ 2.33 65-69 Competent 
c 2.00 60-64 Satisfactory 
c- 1.67 55-59 Pass D 1.00 50-54 Marginal Pass 
F 0.00 0-49 Fail 
I Incomplete 
W Withdrawal 
CODE OF CONDUCT 
The Institute expects all members of its 
community to conduct themselves with respect 
for the rights of others. A student may be 
suspended or dismissed from the Institute 
should he or she violate those rights. 
The Institute makes every attempt to ensure 
that no student, employee, or guest is 
discriminated against on the grounds of 
race, national origin, colour, creed, 
religious affiliation, age, physical ability, 
gender, or sexual orientation. Students who 
suspect they are being discriminated against 
should consult a counselor or the Dean. 
Emily Carr Institute is committed to provid-
ing a fair and equitable learning and working 
environment, free from all forms of harass-
ment as set out in the Human Rights Act. 
The complete policies and procedures on 
harassment, conduct, and discrimination are 
set out in die Student Guide which is provided 
to students during the first week of class. 
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BOARD OF GOVERNORS 
Officers of the Board 
Dr. Ron Burnett 
President 
Michael Clifford 
Vice-President 
Georgia Marvin 
Chair 
Wendy Wait 
Secretary 
Representatives 
Peg Campbell 
Faculty 
William Cupit 
Staff 
Maya Ersan 
Student 
Alan McMillan 
Education Council Chair 
Sarah White 
Student 
MEMBERS-AT-LARGE 
Christopher Brough 
Paulette Cassis 
Robert Inkster 
Judy Russell 
George Taylor 
Norman Toms 
Connie Watts 
HONORARY DEGREES, DIPLOMAS AND SPECIAL AWARDS 
Bruce Dowad 
Rodney Graham 
Irene F. Whittome 
Bruce Mau 
Eleanor Wachtel 
Joe Y. Wai 
Douglas Cardinal 
Douglas Coupland 
Lynn Johnston 
D.Litt (2002) Takao Tanabe D.Litt. (2000) 
D.Litt. (2002) Wendy Tilby D.Litt. (2000) 
D.Litt. (2002) Atom Egoyan D.Litt. (1999) 
D.Litt. (2001) Betty Goodwin D.Litt. (1999) 
D.Litt. (2001) Abraham Rogatnick D.Litt. (1999) 
D.Litt. (2001) Robert Davidson D.Litt. (1998) 
D.Litt. (2000) Phyllis Lambert D.Litt (1998) 
D.Litt. (2000) Bertram Charles Binning 
D.Litt. (2000) D.Litt. posthumous (1997) 
Edward John Hughes D.Litt. (1997) 
Arthur C. Erickson D.Litt. (1996) 
Bill Reid D.Litt. (1996) 
Doris Kathleen Shadbolt D.Litt. (1996) 
Gordon A. Smith D.Litt. (1995) 
Gathie Falk Honourary Diploma (1994) 
Rudy Kovach Honourary Diploma (1994) 
Geo ff Rees Honourary Diploma (1993) 
Alvin Balkind Honourary Diploma (1991) 
Takao Tanabe hlonourary Diploma (1990) 
Graduating Class of 1929 (1989) 
Henry Elder (1988) 
Walter Jttngkind (1988) 
Tom Hudson Dean Emeritus (1987) 
Colin Graham (1984) 
SENIOR ADMINISTRATION 
Dr. Ron Burnett, President 
BA, MA, Film and Communication 
McGill Universily 
PhD, Communication, McGill University 
Michael Clifford, CA 
Vice-President, Finance, and Administration 
BComm, University College, Dublin 
Monique Fouquet 
Vice-President, Academic 
Diploma (Honours), Printmaking 
Vancouver School of Art 
MFA, Simon Fraser University 
PhD (in progress), 
Universily of British Columbia 
Alan McMillan 
Director of Student Services / Registrar 
BA, University of Winnipeg 
Sheila Wallace 
Director of Information Services 
BA, Simon Fraser University 
MIJsc, University of British Columbia 
FACULTY 
Patrik Andersson 
Associate Professor 
Foundation and Critical Studies 
BA, MA, University of British Columbia 
Phi), University of British Columbia 
Julie Andreyev 
Foundation and Critical Studies; 
Integrated Media; Digital 
Marian Permer Bancroft 
Associate Professor 
Head o)'Photography 
Printmaking and Digital, 
Advanced Graduate Diploma 
Ryerson Polytechnic. University 
Tliomas Becher 
Associate Professor 
Communication Design 
BA, BArch, MArch, 
Univrrstty of British Columbia 
Ruth Beer 
Associate Professor 
Head of Sculpture, Drawing 
Painting and Ceramics 
BFA, Concordia University 
MVA, University op Alberta 
PhD, University of British Columbia 
Leslie Bishko 
Associate Professor 
Animation 
BFA (Honours), Animation, 
Universily of the Arts, Philadelphia 
MA, Art Education/Computer Animation, 
Ohio Stale University 
Certificate, Laban Movement Studies, 
Universily of Utah 
Christian Blyt 
Associate Professor 
Industrial Design 
Diploma, BC Institute of Technology 
Diploma, Studieskolen, Copenhagen 
BA, Furniture Design, Sheridan College 
MA, University of Art and Design, 
Helsinki U1AH 
Gary Bowden 
Associate Professor 
Printmaking 
BFA, San Francisco Art institute 
MFA, University of California 
Santa Barbara 
Fiona Bowie 
Integrated Media 
MFA, Interdisciplinary Studies 
Sinum Fraser University 
Randy Bradley 
Associate frofessor 
Photography 
Diploma, Photography 
Northern Alberta Institute of Technology 
Dennis Burke, Associate Professor 
Head of Animation 
Integrated Media and Digital Production 
BA, MFA, Simon Fraser University 
Peg Campbell 
Associate Professor 
Integrated Media 
BA, Communications 
Simon Fraser Universily 
Sam Carter 
Associate Professor 
Foundation and Critical Studies 
BA, California State University 
Long Beach 
BLArch, University of Toronto 
MA, Design, California State University 
Long Beach 
Diploma, Ikenobo Ikebana, Kyoto, Japan 
Marilyn Cherenko 
Associate Professor 
Animation 
Diploma (Honours), Fine Arts 
(Animation), Emily Carr College of Art 
BA, University of Victoria 
BFA, Open University of British Columbia 
Randy Lee Cuder 
Associate Professor 
Foundation and Critical Studies 
BA, Art History, McGill University 
MA, University of Toronto 
PhD, Royal College of Art 
Chris Czartoryski 
Associate Professor 
Photography 
BA, Notre Dame University, Nelson 
Senior Diploma, Visual Communications 
(Photography), Banff Centre 
Judy Davis 
Associate Professor 
Drawing 
Diploma, Fine Arts, 
AUrerta College of Art 
MFA, Mills College 
Charles Dobson 
Associate Professor 
Communication Design 
BArch, Universily of British Columbia 
BSc, Queen's University 
Carol Gighotti 
Associate Professor 
Communication Design 
BSc, Speech in Performance Studies 
Northwestern University 
MFA, Printmaking 
Southern Illinois Universitx 
PhD, Art Education 
Ohio State University 
Arni Haraldsson 
Photography 
Diploma, Fine Arts 
Emily Carr Institute of Art. and Design 
MFA, University of British Columbia 
Paul Hess 
Associate Professor 
Photography 
BA, University of Gueiph 
MFA, Nova Scotia College 
of Art and Design 
Susan Hillman 
Associate Professor 
Painting 
Diploma, Art and Design (Painting) 
Clielsea School of Art 
Lucy Hogg 
Associate Professor 
Painting; Foundation and Critical Studies 
MFA, Painting 
University of British Columbia 
Kenneth Hughes 
Associate Professor 
Communication Design 
Diploma, Art and Design 
London College of Printing 
MDes, Royal. College of Art. 
Roman Izdebski 
Associate Professor 
Industrial Design 
MA, Academy of Fine Arts, Warsaw 
Jack Jeffrey 
Associate Professor 
Sculpture 
Ingrid Koenig 
Associate Professor 
Clmir, Integrated Studies 
MFA, Nova Scotia College 
of Art and Design. 
Deborah Koenker 
Associate Professor 
I^rintmaking 
BA, Fine Arts, University of California 
Santa Barbara 
MFA, Claremont Graduate School 
Gary Lee-Nova 
Associate Professor 
Integrated Media; 
Foundation and Critical Studies 
Land on Mackenzie 
Associate Professor 
Painting 
BFA, Nova Scotia College 
of Art and Design 
MFA, Concordia University 
David MacWilliam 
Associate Professor 
Chair, Professional Studies 
BA, University of Victoria 
BFA, Nova Scotia College 
of Art and Design 
Liz Magor 
Associate Professor 
Sculpture; Foundation and Critical Studies 
Diploma, Vancouver School, of Art 
Paul Mathieu 
Associate Professor 
Ceramics 
Diploma, Ceramics 
University of Quebec, Montreal 
MA, San Francisco State University 
MFA, University of California, Los Angeles 
Ashok Mathur 
Associate Professor 
Head of Critical 
Cultural and Historical Studies 
Phd, University of Calgary 
Art Perry 
Associate Professor 
Visual Arts; 
Foundation and Critical Studies 
BA, Carleton University 
Sharon Romero 
Associate Professor 
Head of Communication 
and Industrial Design 
Diploma, Fine Arts 
Vancouver School of Art 
Martin Rose 
Associate Professor 
Animation 
Diploma (Honours), Fine Arts 
(Animation), Emily Carr Institute 
of Art and Design 
Sandra Semchuk 
Associate Professor 
Photography 
BFA, University of Saskatchewan 
MA, University of New Mexico 
Deborah Shackleton 
Associate Professor 
Communication Design 
Certificate, Computers in Education 
Ryerson Polytechnic University 
BAA, Ryerson Polytechnic University 
Susan Stewart 
Associate Professor 
Head of Foundation Studies 
MFA, Simon Fraser University 
Allyson Vanstone 
Associate Professor 
(on leave) Communication Design 
BFA, MFA, Design, York University 
Karolle Wall 
Foundation and Critical Studies 
BA, MA, Simon Fraser University 
Ken Wallace 
Associate Professor 
Drawing 
Diploma (Honours), Fine Arts, 
Vancouver School of Art 
Rory Wallace 
Associate Professor 
Foundation and Critical Studies 
BA (Honours), Simon Fraser University 
M.Liit., Edinburgh 
Diploma, University of British Columbia 
MA, New York University 
PhD, Simon Fraser University 
John Wertschek 
Associate Professor 
Photography; 
Foundation and Critical Studies 
BSc, BArch, University of British Columbia 
Richard Williams 
Associate Professor 
Drawing 
Diploma, Fine Arts, Alberta College of Art 
BFA, University of Calgary 
MFA, University of Washington 
LECTURERS 
Janice Ball 
Foundation and Critical Studies 
BA, Communication Studies 
Simon Eraser Universily 
MA, Media Studies, 
The New School for Social Research, 
New York 
Nora Blanck 
Foundation and Critical Studies 
Martin Borden 
Printmaking; 
Foundation and Critical Studies 
Diploma, Emily Carr College 
of Art and Design 
MFA, Concordia University 
Sheila Ha l l 
Foundation and Critical Studies 
BA, MFA, University of British Columbia 
Philippe Raphanel 
Painting 
Diploma in Visual Arts, 
L'Ecole Nationale Superieure 
dArt Applique, Paris 
SESSIONAL FACULTY 
Jennifer Abbott 
Integrated Media 
BA (Honours), McGill University 
Carol Aitken 
Co m m u n i cat ion Design 
Stephanie Aitken 
Visual Arts 
Dean Allen 
Communication Design 
Anne-Kristina Arnold 
Communication Design; 
Foundation and Critical Studies 
BSc, Kinesiology, Simon Fraser University 
MSc, Ergonomics, l^tughborough University 
Lucinda Atwood 
Communication Design 
James Baker 
Communication Design 
BA (Honours), English Literature 
University of Winnipeg 
BDes, Emily Carr Institute 
of Art and Design 
Dolores Baswick 
Communication Design; Photography 
Diploma, BFA, Emily Carr Institute 
of Art and Design 
MFA, Concordia University 
Carolina Becerra 
Communication Design 
BDes, Emily Carr Institute 
of Art and Design 
Craig Berggold 
Integrated Media 
Wendy Berry 
Ceramics 
MFA, Arizona State University 
Gary Blakeley 
Communication Design 
Darren Brereton 
Integrated Media 
Diploma (Honours) 
Animation/Sound Design 
Emily Carr College 
of Art and Design 
Catherine Brown 
Industrial Design. 
Diploma (Honours), 
Broadcast Communications, 
BC Institute of Technology 
Diploma, BDes, Industrial Design 
Emily Carr Institute of Art and Design 
Diana Burgoyne 
Integrated Media 
MFA, University of California 
Los Angeles 
David Byrnes 
Industrial Design 
Diploma, Cultural Conservation 
University of Victoria 
Heather Caldwell 
Communication Design; Drawing 
Neil Campbell 
Painting 
MFA, Multimedia Drawing 
Concordia University 
Michael Carter 
Communication Design 
Brian Charles 
Integrated Media 
Dana Claxton 
Foundation and Critical Studies 
David Coates 
Communication Design 
Linda Coe 
Communication Design 
Diploma, Fine Art 
Vancouver School of Art 
Karen Coflin 
Foundation and Critical Studies 
Dante J . Comoglio 
Communication Design 
Diploma, Interior Design Institute 
Turin, Italy 
Master of Environmental Design 
Polytechnic of Turin, Italy 
Paul Conder 
Keith Constable 
Industrial Design; 
Foundation and Critical Studies 
Greg Corrigan 
Industrial Design 
BW (Distinction), Carleton University 
Mary Jane Cowan 
Foundation and Critical Studies 
Michael de Courcy 
Printmaking 
Diploma, Vancouver School of Art 
Roberto A. Dosil 
Communication Design 
Master of Publishing 
Simon Fraser University 
Robert Douglas 
Foundation and Critical Studies 
Jane Edwards Griffin 
Communication. Design 
BFA, Visual Communication 
University of Alberta 
Diane Evans 
Photogiaphy 
Diploma (Honours), Fine Arts 
Emily Carr College of Art and Design 
Colin Ferris 
Industrial Design 
Allan Fletcher 
Foundation and Critical Studies 
MA, Art History 
University of British Columbia 
Kirsten Forkert 
Foundation and Critical Studies 
Monique Genton 
Visual Arts 
Diploma, BFA 
Emily Carr Institute of Art and Design 
MFA, School of the Art Institute of Chicago 
Frances Grafton 
Drawing; Foundation and Critical Studies 
John Graham 
Printmaking 
Angela Grossman 
Painting 
Diploma (Honours) 
Emily Carr College of Art and Design 
BA, Journalism 
Ryerson Polytechnic University 
MFA, Concordia University 
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Rob Hansen 
Communication Design 
Joy Henley 
Foundation and Critical Studies 
MFA, University of British Columbia 
Antonia Hirsch 
Visual Arts 
Karen Kazmer 
Foundation and Critical Studies 
Celia King 
Book Media; Printmaking 
Diploma, Fine Arts, Emily Carr Institute 
of Art and Design 
Adrienne Lai 
Foundation and Critical Studies 
BFA, Photography, Emily Carr Institute 
of Art and Design 
MFA, University of California 
Laiwan 
Visual Arts 
Evan Lee 
Photography; 
Foundation and Critical Studies 
James Lindfield 
Painting 
Wayne Louie 
Communication Design 
Diploma, Graphic Design 
Emily Carr Institute of Art and Design 
Rory MacDonald 
Visual Arts 
Elizabeth Mackenzie 
Painting 
D'Arcy Margesson 
Ceramics 
Eric Metcalfe 
Integratfd Media 
BFA (Distinction), University of Victoria 
James Meyer 
Communication. Design; Integrated Media 
BSc, Astrof)hysics, University of Kansas 
Ruben Moller 
Integrated Media 
Diploma, Fine Arts 
Emily Carr Institute of Art and Design 
David Morgan 
Sculpture 
BFA, Emily Carr Institute of Art and Design 
Wendy Oberlander 
Visual Arts; 
Foundation and Critical Studies 
BA, Pomona College 
MFA, San Jose State University 
Baco Ohania 
Foundation and Critical Studies 
BFA, Univeisity of Calgary 
MI'A, Concordia Unwersity 
Kelly Phillips 
Foundation and Critical Studies 
MA, MFA, University of Washington 
Camilla Pickard 
Foundation and Critical Studies 
Bente Pilgaard 
Industrial Design 
BDes (Distinctwn), Textiles and Fashion 
Danish Academy of Applied Arts 
Copenhagen 
David Poolman 
Printmaking; 
Foundation and Critical Studies 
Elspeth Pratt 
Visual Arts 
MFA, University of British Columbia 
Friederike Rahn 
Ceramics 
Diploma, Sheridan College School 
of Crafts and Design 
BFA, Nova Scotia College 
of Art and Design 
Chick Rice 
Industrial Design 
Diploma, Fine Arts, Emily Carr College 
of Art and Design 
BFA, University of British Columbia 
Henri Robideau 
Photography 
Diploma, Information Technology 
Capilano College 
Rod Roodenburg 
Communication Design 
George Rosenberg 
Foundation and Critical Studies 
Lynn Ruscheinsky 
Foundation and Critical Studies 
Diploma, Fine Arts, 
Emily Carr Institute of Art and Design 
BFA, Open. Learning University 
MA, Art History, 
University of British Columbia 
PhD (in frrogress). 
University of British Columbia 
Susan Shantz 
Visual Arts 
Keith Shapland 
Communication Design. 
BSc, Industrial Design, 
Western Washington Unwersity 
Liezel Sinclair 
Communication Design 
HED, Fine Arts, University of the Orange 
Free Stale, South Africa 
Jane Slemon 
Foundation and Critical Si tidies 
MA, English, University of British 
(Columbia 
Phil Smith 
Foundation and Critical Studies 
BA, Simon Fraser University 
Ron Terada 
Painting 
Diploma 
Emily Carr College of Art and Design 
Chris Thompson 
Helena Wadsley 
Nei l We dm an 
Drawing; Painting 
Diploma, Fine Arts 
Emily Carr Institute of Art and Design 
Lynne Werker 
Communication Design 
Kurtis Whitelaw 
Rick WUloughby 
Gu Xiong 
Printmaking 
BFA, MIA, Sichuan Institute of Fine Arts 
Bonne Zabolotney 
Communication Design 
Diploma, Visual Communication 
Alberta College of Art and Design 
VISITING INSTRUCTORS (2001/2002) 
Frances Acea and Django Hernandez 
Artist Collective, Havana 
Roy Arden 
Artist, Vancouver 
Grant Arnold 
Curator, Vancouver 
Rita Beiks 
Visited artist and community activist 
Vancouver 
Tiziana Beretta 
Designer, Vancouver 
Eleanor Bond 
Visual artist, Winnipeg 
Catherine Brown 
Designer, Vancouver 
Katrina Chaytor 
Ceramist, Edmonton 
Dale Chihuly 
Artist, Seattle 
Dana Claxton 
Video and performance artist, Vancouver 
Dave Coates and Rod Roodeuberg 
Graphic designers, Ion Design, Vancouver 
Bruce Cochrane 
Ceramist and educator, Toronto 
Christine Corlett 
Visual artist, Vancouver 
Edith Dekyndt 
Mixed media artist, Belgium 
Detlef Fiedler 
Kelsey Flnlayson 
Teresia Fladl 
Brian Gallant 
Trudy Golley 
Ceramist and educator, Red Deer 
Jonathan Goodman 
Writer and critic, New York 
Melanie Greenaway 
Bruce Grenville 
Curator, Vancouver 
Philip Jones Griffiths 
Photojoumalist, New York 
Patrick Gunn 
Elisa Gutierrez 
Daniela Haufe 
Catherine Hesse 
Curator, Getty Museum, Los Angeles 
Simon Ho 
Ceramist, Macao 
Barbara Hodgson 
Designer and writer, Vancouver 
Rob Johnston 
Designer, Vancouver 
Kiky Kambylis 
Designer, Vancouver 
Saleem Khattak 
David Kirby 
Sheila Klein 
Visual artist, Washington Stale 
Craig Lepan 
Micah Lexier 
Conceptual artist, Toronto 
David Liss 
Curator, artist, and art writer, Montreal 
Wayne Louie 
Designer, Vancouver 
Ken I .u m 
Artist, Vancouver 
Medrie MacPhee 
Visual artist, Toronto 
Lani Maestro 
Installation artist, Montreal 
Jeannie Mah 
Ceramic artist, Regina 
Susan Mavor 
Garnet McElree 
Designer, Vancouver 
Carmen Mills 
Jacqueline Verkley 
Communication Design 
Diploma, Graphic Design 
Emily Carr College of Art and Design 
Steven Forth 
CEO, Fact Media International, 1 
Leopold Foulem 
Ceramist and educator, Montreal 
Gordon Monahan 
Sound artist, Berlin 
Shani Mootoo 
Mixed media artist and author 
Vancouver 
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Michael Morris 
Visual artist, Vancouver/Berlin 
Shelley Niro 
Mixed media artist, Ontario 
Stacy Noyes 
Jeff Oestriech 
Ceramist, Minnesota 
Haruko Okano 
Visual artist, Vancouver 
Roman Onufrichuk 
Director, Television Programming, 
Knowledge Network, Vancouver 
Walter Ostrom 
Ceramist and educator, Halifax 
Mariko Patterson 
Ceramist and educator, Calgary 
Greg Payee 
Ceramist and educator, Calgary 
Tyler Payne 
Robin Peck 
Sculptor, Red Deer 
John Pensa 
Ed Pien 
Visual artist, Toronto 
Mario Reis 
Visaed artist, Germany 
Abraham Rogatnick 
Architectural historian, Vancouver 
Eric Rosenburg 
Art historian, Massachusetts 
Mira Schor 
Visual artist and writer, Neio York 
Judith Schwar/ 
Visual artist, Toronto 
Nickie Senger 
Raoul Servais 
Animator, Belgium 
Ester Shimazu 
Ceramist, Hawaii 
Linda Sikora 
Ceramist and educator, Nero York 
Buster Simpson 
Visual artist, Seattle 
Judith Steedman 
Jessica Stockholder 
Installation artist, New York 
Marianne Stokke 
Terry Straker 
Terry Sunderland 
Isabelle Swiderski 
Matthew Teitelbaum 
Curator, Toronto 
Chris Thompson 
Michael Turner 
Visual artist and writer, Vancouver 
Phil Vernon 
Jeff Wall 
Artist, Vancouver 
Kathryn Walter 
Visual artist and curator, 'Toronto 
Wolfgang Weingart 
Chris Wheeler 
Kurtis Whitelaw 
Designer, Vancouver 
Catherine Widgery 
Sculptcrr, Montreal 
Jin-Me Yoon 
Photographer, Vancouver 
Sharyn Yuen 
Visual artist, Vancouver 
AUDIOVISUAL 
Ken Blaine 
Coordinator 
Diploma, Media Resources 
Capilano College 
Stewart Auchterlonie 
Technical Assistant 
Diploma, Fine Arts 
Emily Carr Institute of Art and Design 
Julianna Barabas 
A/V Clerk 
Diploma, Digital Art and Media 
Grant MacEwan Community College 
Jacob Gleeson 
A/V Clerk 
Mitch Kezin 
Technician 
Diploma, Fine Arts 
Emily Carr Institute of Art and Design 
Wasu Naidu 
Technician 
Diploma, Electronics 
Vancouver Community College 
Regan Paynter 
Technician 
Diploma, Media Resources 
Capilano College 
CHARLES H.SCOTT GALLERY 
Greg Bellerby 
Curator 
Diploma, Fine Arts, 
Vancouver School of Art 
Cate Rimmer 
Gallery Assistant 
Diploma, Curatorial Studies, 
Emily Carr College of Art and Design 
Kathy Slade 
Gallery Assistant 
BA, Simon Fraser University 
CONTINUING STUDIES 
Elizabeth Edward 
Director 
BA, University of British Columbia 
Peg Monro 
Administrative Assistant 
Dina Tracy (on leave) 
Administrative Assistant 
Veronica Craig 
Administrative Assistant 
CHAIRS OF PROFESSIONAL 
AND INTEGRATED STUDIES 
Ingrid Koenig 
Chair, Integrated Studies 
MFA 
Nova Scotia College of Art and Design 
David MacWilliam 
Chair, Professional Studies 
BA, University of Victoria 
BFA, 
Nova Scotia College of Art and Design 
Sue Geddes 
Senior Administrative Assistant 
to the Chairs 
Shannon Raymond 
Office Assistant 
COMMUNICATIONS 
AND DEVELOPMENT 
Chris Tyrell 
Director 
Eva Bouchard 
Administrative Assistant 
DIGITAL RESOURCES 
Chris Brougham 
Manager of Information Technology 
BA, MA, Simon Fraser University 
Ron Barron 
Assistant Manager of Information 
Technology 
Diploma, BC Institute of Technology 
Asif Butt 
Computer Technician 
Electronic Services, Northern Alberta 
Institute of Technology 
Jian Guang Chen 
Computer Technician 
Diploma, Computer Science, Nanjing 
Jean Paul Faubert 
Computer Technician 
BA, Simon Fraser University 
Jeff Leese 
Administration Support 
Certificate, Computer Electronics, 
Vancouver Community College 
BA, University of British Columbia 
Marc Pelietreau 
Computer Technician 
Diploma, BFA, 
Emily Carr Institute of Art and Design 
Daniel Tar buck 
Webmaster 
BASc, University of British Columbia 
Clif f Veley 
Computer Technician 
Diploma, Graphic Design, St. Lawrence 
College of Applied Arts and Technology 
FACILITIES 
Janice Wong 
Facilities Manager 
Mindy Bains 
Clerk 
Joanne Britton (on leave) 
Project Clerk 
Benita Ceresney 
Project Clerk 
Adrian Coutts 
Safety and Security Manager 
Cheryl Foote (on leave) 
Operations and Maintenance Coordinator 
Nicasio Hubines 
Engineering Supervisor 
Certificate, Power Engineering 
(Fourth (lass) 
Mike Oakes 
Shipper/Receiver 
BFA 
Emily Carr Institute of Art and Design 
Efren Ricafuente 
Trades Helper 
Indra Senanayake 
Operating Engineer 
FINANCIAL SERVICES 
Connie Currie, CGA 
Financial Services Manager 
Mei Foo 
Payroll Clerk 
Kathleen Johnson 
Accounts Payable 
Mariana Stevens 
Payroll Clerk 
Paveena Thiphavong 
Accounts Receivable Clerk 
Louise Thornton 
Accounts Payable Clerk 
BFA 
Emily Carr Institute of Art and Design 
Joshua Wheelock 
Senior Accountant 
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HUMAN RESOURCES 
Valerie Ninnis 
Manager 
Mary Madsen 
Personnel Assistant, Faculty 
Susan Milner 
Personnel Assistant, 
Administration and Support Staff 
Maureen Isberg 
Administrative Assistant 
LIBRARY 
Sheila Wallace 
Director of Information Services 
BA, Simon Fraser University 
MLSc, Universily of British Columbia 
Debra Oilman 
Librarian 
BA, Simon Fraser University 
MLSc, University of British Columbia 
Danula Zwierciadlowski 
Librarian 
BA, BFA, University of Manitoba 
MLSc, University of British Columbia 
Gail Blayney 
Circulation and Systems Supervisor 
BSc, Lakeliead University 
Library Technician Diploma 
Langara College 
Michael Clark 
Technical Services Supervisor 
BA, BEd, University of Saskatcliewan 
BFA, Concrrrdia University 
Diploma, Art History 
Universily of British Columbia 
MlJsc, Universily of British Columbia 
Claire Embley 
Library Assistant 
Library Technician Diploma 
University of the Central Fraser Valley 
Ken Laing 
Library Assistant 
Library Technician Diploma 
Langara College 
Janette McConville 
Library Assistant 
BFA, University of Victoria 
Susan Speake 
Library Assistant 
Kathleen White 
Library Assistant 
BA, Concordia University 
PHOTOGRAPHY RESOURCES 
William Cupit 
Coordinator 
Diploma, Photography, 
Vancouver School of Art 
Jack Buquet 
BFA 
Emily Carr Institute of Art and Design 
Carlos Mendes 
Diploma, Fine Arls (Plwtography) 
Emily Carr Institute of Art and Design 
PRESIDENT'S OFFICE 
Ron Burnett 
President 
BA, MA, Film and Communication 
McGill University 
PhD, Communication, McGill University 
Michael Clifford, CA 
Vice-President, Finance and Administration 
BComm, Universily College, Dublin 
Wendy Wait 
Executive Assistant to the President 
OFFICE OF THE VICE-PRESIDENT 
ACADEMIC 
Monique Fouquet 
Vice-President, Academic 
Diploma (Honours), Printmaking, 
Vancouver School of Art 
MFA, Simon Eraser University 
PhD (in progress) 
University of British Columbia 
Judy Davis 
Assistant Vice-President, Academic 
Diploma, Fine Art, Alberta College of Art 
MA, Mills College 
Dean of Interdisplinary Studies 
(to be appointed) 
Roxanne McNeilage 
Executive Assistant to the 
Vice-President Academic 
Alisha Talarico 
Confidential Secretary 
Catherine Horan 
Confidential Secretary 
RECEPTION 
Mark Curry 
RecejHionist 
BA, University of Alberta 
Diploma, Fine Arls 
Emily Carr institute of Art and Design 
Gaye Fowler 
Receptionist 
Diploma, Fashion Arts 
i Kwantlen University College 
Ellen Tahatakis 
Receptionist 
Diploma, Fine Arts 
Emily Carr College of Art and Design 
STUDENT SERVICES AND 
REGISTRAR'S OFFICE 
Akin McMillan 
Director of Student Services/Registrar 
BA, University of Winnipeg 
Irish Awai 
Financial Awards Assistant 
BFA, University of Victoria 
Kevin Bird 
Associate Registrar, Admissions 
Diploma (Honours), Fine Arts 
Alberta College of Art 
Charise Bryan 
Financial Awards Advisor 
Denise Cordrey 
Administrative Assistant 
Diploma (Honours), BFA 
Emily Carr Institute of Art and Design 
Brenda Crabtree 
First Nations Coordinator 
BA, MA, Western Washington University 
Celia Fletcher 
Admissions Advisor 
BA, University of British Columbia 
Diploma, Business Administration 
BC Institute of Technology 
Sheila Hall 
Prior Learning Assessment Coordinator 
BA, Art History 
University of British Columbia 
MFA, University of British Columbia 
Teresa Hansen 
Coordinator of International Education 
BA, Universily of British Columbia 
Amy Kheong 
Counsellor 
BA, University of Calgary 
MA, University of British Columbia 
Lawrence Lowe 
Associate Registrar 
Records and Registration 
Diploma, Printmaking 
Vancouver School of Art 
Raili Mclvor 
Office Assistant 
BSc, Archaeology, University of Calgary 
Kajola Morewood 
Secretary 
Diploma, Fine Arts (Photography) 
Emily Carr Institute of Art and Design 
Terry Plummer 
Office Assistant 
BFA, Emily Otrr Institute of Art and Design 
Emma Somers 
Office Assistant 
BA, University of British Columbia 
Dawn Whitworth 
Career and Cooperative Education 
Coordinator 
BA (Honours), BFA (Honours) 
University of Northumbria 
Marlene Yuen 
Coritinitthig Studies / 
Career Co-op Office Assistant 
BA, Studio Arts 
University of British Columbia 
TECHNICAL SERVICES DEPARTMENT 
/ STUDIO TECHNICIANS 
Gail Carney 
Technical Services Manager 
BFA, University of Calgary 
Carolyn Bell 
Disability Student Advisor 
Richard Bidwell 
Media Arts 
Diploma, BC Institute ofTechnobgy 
Veronica Chee 
Design 
BFA 
Emily Carr Institute of Art and Design 
Ferdinand Csaky 
Design 
BFA 
Emily Carr Institute of Art and Design 
Camrose Ducote 
Visual Arts 
BA, University of Northern Colorado 
Dale Gamble 
Continuing Studies 
BA, Communications 
Simon Fraser University 
L u Hogan 
Foundation and Critical Studies 
Diploma, Vancouver School of A ri 
MFA, Concordia University 
Robert Kozinuk 
Media Arts 
BSc, Universily of British Columbia 
Ken Oliver 
Visual Arts 
BA, Universily of Gueiph 
MFA, Utah Slate University 
Leon Popik 
Visual Arts 
Diploma, BFA, Alberta College of Art 
Phillip Robbins 
Continuing Studies 
Diploma, Fine Arts 
Emily Carr College of Art and Design 
MFA, Royal College of Art 
BEd, University of British Columbia 
Rick Robinson 
Visual Arts 
BA, University of British Columbia 
Anatole Russell-Ingram 
Foundation and Critical Studies 
BFA, Visual Arts, Universily of Victoria 
Sylvia Smallman 
Design 
Christine Stewart 
Media Arts 
Shawn Westlaken (on leave) 
Visual Arls 
BFA, Nova Scotia College 
of Art and Design 
Cynthia Wright (on leave) 
Continuing Studies 
Diploma, Fine Arts 
Emily Carr Institute of Art arid Design 
BFA, University of Victoria 
MLid, University of British Columbia 
TOOL CRIB 
Phil Jones 
Studio Technician 
Diploma, Media Resources 
Capilano College 
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School of Design 
Sheri Lee Bodnaruk 
Gino Angelo Burich 
Jay Cervas 
Garett Chan 
Emilie Cheng 
Wing Sze Rachel Cheung 
Peter Andrew Chlebak 
Genevieve Glouthier 
Diane Marie Crombie 
Susan Weantha Dann 
Man Thanh Dao 
Jan Dvorak 
Loulwa Elali 
Yahung Fang 
Leanne Carol Fulton 
Brian D. Giesbrecht 
Paula Abovich Gonzalez 
Julian L. Gosper 
Sun Young Ham 
Rick Heywood 
Carley Tamatha Hodgkinson 
Monica Susan Johnson 
Brian Graham Keith 
Sungjae Kim 
Franceses Kok 
MichaelJohn Kruzeniski 
Kelly Kai-Yin Lai 
Jim Thomas Landecker 
Albert Tai-yu Lin 
Lisa Nakamura 
Michael Newton 
Jacky Phua 
Carolina Ponce de Leon 
James E. Rcnwick 
Robbie Gordon Roberts 
Sarah Ann Ruediger 
Sonja Schneider 
Ryan Arthur Scmeniuk 
HaeJin Seo 
Kathryn Janet Sigstad 
Lawrence Sim 
Albert Song 
Anki Str0m 
Ian Andrew Walker 
Carol Shih-Han Wang 
Don Dale Williams 
Nancy Lai Wong 
Jack Chen-Hao Yang 
Tak Landon Yukawa 
School of Media Arts 
Christopher John Michael Auchter 
Kate Amy Balfe 
Paul W. Bennett 
Lara Ann Brecht 
Guillermina Maria Buzio 
Paul Carrier 
Helen Chang 
Lisa Marie Cherneff 
Hyejin Jenny Cho 
Sara E. Coldrick 
Barbara Marisa Corcione 
Allison M. Crawford 
Elizabeth FitzZaland 
Dan Fong 
Andrew Aaron Fransblow 
Andrea Catherine Green 
Soojee Han 
Vanessa Marie Hawryluk 
Charity Maggie Heading 
Damien M. Hess 
Anthony H . T.Joseph 
Sascha Michel Keane 
Lori Kiessling 
Hyojin Nic Kim 
Soo-Yeon Kim 
Eva M . Kolberg 
Bonnie Krenz 
Richard J. Kristen 
Jung-Eun Kwon 
Seung-Suok Julie Lee 
Sharon Yuen Yung Lum 
Andrea Leigh Mailer 
Laura Rachel McCluney 
Rozita Moini-Shirazi 
Rachel Diane Moore 
Deborah Murray 
Tami Gail Murray (Cline) 
Marilyn Christine Nemeth 
Heather Carlen Olsen-Seabourne 
Bronwen Clea Payerle 
Melanie Christel Port 
Nigel Philip Reeves 
Rebecca Joy Smiley 
Benjamin Asa Smith 
Erin Margaret Stanley 
Jeff Michael St. Jean 
Maya Suess 
Corin H . Sworn 
Amy Ting 
Jennifer Laura Van de Pol 
Geoffrey Y. Wallang 
Nicole Blenkin Watson 
Sara Amber Dyer Wells 
Alex Williams 
Laurie Lynn-Williams 
Jason Fredrick Wood 
Yasumi Yajima 
School of Visual Arts 
Fiona Alessandra Ackerman 
Axidrea Elaine Amundson 
Vin Arora 
Sonny Assu (Gwa'gwa'da'ka) 
Erin Boniferro 
Mieke Justine Bray 
Colleen Virginia Brown 
Amy Burkhard 
Arabella Monique de Tessier Campbell 
Daniel Chen 
Noah Titus Choy 
Amanda Shirley Church 
Erin Louise Cychmistruk 
Deirdre Aine Eustace 
Angus Ferguson 
Ingrid Fleuvog 
Deanna Marie Fogstrom 
Anthony Aaron Forcier 
Ruth-Anne French 
Juan A. Gaitan 
J. Ingrid Gerberick 
Elizabeth Mary Graham 
Jude Matisse Griebel 
Emily Joan Haggar 
Julie Ann Hatton 
Sonja Cecile Hebert 
Jake Alastair Andrew Hill 
Jim Hoehnle 
Emma Waltraud Howes 
Cheng-Yu Hsieh 
Sun-Hye Ashley Hwang 
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Christine Sui Yee Hwang 
Sachiko Ina 
Mary-Jane jessen 
Erin Johnson 
Melanie Marguerite Jones 
Shauna R. Raendo 
VerenaJ. Kaminiarz 
Wei-Hsiang Kao 
Amber AJyne Kennedy-Leslie 
Andrew William Kent 
Brenda Hyun Kim 
Jae-Hee Kim 
Christopher Paul Kowall 
Zane C. Kozak 
Edith Krause 
Nikki Laird 
Bonnie Mou Cheng Leong 
Jessica Jae-Yon Lim 
Chi-Ying (Iris) Lin 
Tiffany Ting Lin 
Alex Yueh Lu 
Tracy Macfarlane 
Susan Lynn Marczak 
Nicholas Joel Marshall 
Janika Cirelle McFeely 
Irena Mihaljevic 
Gabrielle Lynn Morley 
Shannon Murdoch 
Mark Shugo Nakamura 
Chad Alfred Oakenfold 
Emilie A. O'Brien 
Sara C. Osenton 
Roberta Jay Parker 
Penny Anna Parr)' 
Alex Pensato 
Carina Piccioni 
Julie Pummell 
Nicole Eve Quinn 
Hamish G. Rhodes 
Jaimie Robson 
Veronika Rudez 
Georgie Russell 
Sonia Sangha 
Kimberly Mary Sawuia 
Claire E. Schageri 
Melissa Jane Schooley 
Dorothy C. Seaton 
Christine Ann Seaver 
Meagan Mary Sherritt 
Aimee Marie Simpson 
Patricia Emily Soos 
Anto Steko 
Angela Joo-Hee Sung 
Apollonia Vano 
Michelle Yvette Veldhuizen 
Thomas David Vincent 
Heidi Andrea Kathleen Volkman 
Nancy Ivana Vunic 
Chad Michael Waitt 
Carrie Lynn Walker 
Stephen Robert Walters 
Luke R. Welch 
Eryn White 
Sarah White 
Mary Theresa Winter 
Christopher M. Wishart 
Bernadette Anne Wycks 
Lan Yao 
David Yonge 
Kevin A. E. Zanatta 
Sara Zelli 
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Application for Admission 2003 / 2004 ( P L E A S E P R I N T ) 
P E R S O N A L I N F O R M A T I O N 
Last Name Given Name (in full) Middle Name 
Mail ing Address City Province / State 
S3 Female Male 3irthday: Year / Month / Day Canadian Social Insurance Number 
CIT IZENSHIP : Please check one of the following (Landed immigrants of Canada must submit a copy of their immigration form) 
H Canadian Citizen • Landed Immigrant • Other: Please specify Country 
A B O R I G I N A L S T A T U S : Optional Disclosure, If you are of Aboriginal ancestry, please indicate below: 
Wi First Nations • Metis Wi Inuit 'R Other If you have status, with which band? 
Country Postal/Zip Code Email 
Evening phone number (include area code) Daytime phone number (include area code) 
Former name(s) 
Optional disclosure: Do you wish to be contacted by a disabilities coordinator? • Yes 1 No 
M Y PR IMARY L A N G U A G E IS: Applicants whose primary (first) language is not English must submit a score from the Test of English as a Foreign Language. 
?A English '& Other: please specify 'M I have/will take TOEFL (use code TOEFL #0032) 
E M E R G E N C Y C O N T A C T : Phone Number (include area code): 
I A M A P P L Y I N G F O R : £» Full-time Studies Sept. 2003 H Jan. 2003, Foundation or Visual Arts (only) 
Program choices: 1st year: Foundation (only) 2nd or 3rd year: Visual Arts (Ceramics, Digital Visual Arts, Drawing, General Fine Art, Mixed Media Sculpture, Painting, 
Printmaking); Animation; Integrated Media; Photography; Communication Design; Industrial Design. 
Y E A R L E V E L E N T R Y | P R O G R A M : FIRST C H O I C E 
Foundation 
| P R O G R A M : S E C O N D C H O I C E (opt ional ) 
n/a 
D Second Year (Transfers only) 
D Third Year (Transfers only) 
Transfer applicants to 2nd and/or 3rd year MUST HAVE FIRST YEAR EQUIVALENCY to be considered as a transfer student. 
Transfer applicants to 2nd year: If you wish to be considered for the Foundation program also, CHECK HERE 
Transfer applicants to Animat ion, Integrated Media, Photography, Communication Design, Industrial Design: (n.b. Visual Arts app 
If you are unable to attend an admission interview, CHECK HERE fJi 
cants are NOT interviewed.) 
POST-SECONDARY EDUCATIONAL HISTORY (including the institute you are currently attending listing the most recent first) 
Name of Institution: Location: Date of Attendance: Level Attained 
S E C O N D A R Y HISTORY (High School) 
Name of High School: Location: Date of Completion: Grade Level: BC Applicants: PEN# 
Did you apply for admission to the Institute last year (i.e. for January or September 2002)? Yes No 
Have you ever taken a course at Emily Carr Institute of Art and Design or the Vancouver School of Art (including CNE courses)? 
If yes, please give student identity number: 
I I I I I I I I 
Yes No 
/ declare that I have answered truthfully all questions. I confirm that all submitted work, written or in the portfolio, is my own. If admitted to the Institute, 
I agree to familiarize myself with, and abide by, Institute policies during my years of attendance. 
S I G N A T U R E D A T E S E E O V E R 
DEADLINE DATES APPLICATION DUE TRANSCRIPTS DUE PORTFOLIO DUE 
For January Admission October 15 November 1 November 1 
Foundation + Visual Arts only 
For September Admission March 3 March 31 May 1 
Optional Early Admission for International Applicants February 1 February 1 February 1 
THE FOLLOWING MUST A C C O M P A N Y YOUR APPLICATION FORM: 
• Non-refundable evaluation/portfolio fee of $40.00 (Canadian) or $30.00 (US) 
- Please pay by cheque or international money order (payable to Emily Carr 
Institute of Art and Design). Do not enclose cheques or money orders inside 
your portfolio. 
• A resume of your employment history, educational history, interests and 
leisure activities. 
THE FOLLOWING ARE REQUIRED TO COMPLETE YOUR APPLICATION 
AND MAY BE SUBMITTED AFTER YOUR APPLICATION FORM: 
• Official transcripts from all educational institutions attended. If you are 
currently attending secondary (high) school or a post-secondary institution, 
please forward an official interim transcript showing grades for courses 
completed and those in progress. Send your final official transcripts at the 
end of your academic term. If you have completed at least one full year of 
post-secondary studies (30 semester credits), it is not necessary to submit 
your high school transcript. Mature applicants must submit transcripts 
indicating their highest level of high school education completed. Do not 
enclose transcripts inside your portfolio. 
• A WRITTEN SUBMISSION. Your written submission may be enclosed with 
your portfolio. Please answer each of the following: 
1 .Discuss why you have chosen to apply to a school of art and design. 
(Limit 100 words) 
2. Comment on the content of your portfolio, (limit 100 words) 
3. Describe an event related to art, media or design that had a significant 
impact on you. (Limit 100 words) 
• A TOEFL (TEST OF ENGLISH AS A FOREIGN LANGUAGE) score if English is 
your second language (regardless of your citizenship). You can obtain a 
registration form for TOEFL by writing to: TOEFL Services, PO Box 6151, 
Princeton, NJ, 08541-6151, USA or visit their website at www.toefl.org. 
Results must be sent directly to Emily Carr from TOEFL. When registering 
use code 0032. Minimum test score required is 230 (computerized version) 
or 570 on the written test. Test results must be received no later than one 
month before classes begin. 
• A PORTFOLIO. Please consult the Portfolio Guidelines for details. If you are 
applying to Design, Media Arts, or Photography you may bring your portfolio 
with you to the admission interview scheduled early in May. Please note 
that every precaution is taken to ensure that portfolios and projects are 
handled carefully. The Institute does not accept responsibility for loss or 
damage to materials submitted. 
NOTE TO APPLICANTS FOR FOUNDATION (First year) 
Please note that admission to Foundation and Critical Studies does not 
guarantee future admission to the programs in the Design, Media Arts or 
Photography. If you wish to enter one of these programs in second year, you 
must apply, be interviewed, and have your portfolio reviewed at 
the end of your Foundation year. In any case, if you successfully pass the 
Foundation year, you will be eligible to continue in a Visual Arts or General 
Fine Arts major. 
NOTE TO TRANSFER APPLICANTS FOR VISUAL ARTS 
Admission assessment is by portfolio only. Portfolios must be submitted by the 
portfolio due date noted above. 
NOTE TO TRANSFER APPLICANTS FOR DESIGN AND MEDIA ARTS 
(INCLUDING PHOTOGRAPHY) 
Design, Media, and Photography programs are available by full-time study 
only and begin only in September. You will be scheduled for a persona! 
interview and portfolio evaluation during the first two weeks of May. The 
interview is considered an important and integral part of the admission 
process. You may choose, however, to be evaluated by portfolio alone if you 
live outside of Vancouver or are unavailable for the interview. If you choose 
to be evaluated by portfolio alone, check the box on the front of this form 
and deliver your portfolio to the Institute by May 1. 
RETURN Y O U R APPLICATION TO: 
Student Services 
Emily Carr Institute of Art + Design 
1399 Johnston Street 
Vancouver, BC, Canada, V6H 3R9 
604 844 3897 tel 
604 844 3089 fax 
Emily Carr Institute of Art + Design gathers and maintains information used 
for the purposes of admission, registration and other fundamental activities 
related to being a member of and attending a public post-secondary 
institution in the province of British Columbia. All applicants are advised that 
both the information they provide and any other information placed into the 
student record will be protected and used in compliance with the BC Freedom 
of Information and Privacy Protection Act (1992). 
E M I L Y C A R R I N S T I T U T E O F A R T + D E S I G N 
S U M M E R 2 0 0 2 
June 2002 04 
21 
Admission announcements mailed 
Admission deposit due 
July 2002 01 Canada Day - Emily Carr Institute closed 
August 2002 05 British Columbia Day - Emily Carr Institute closed 
29 
30 
Foundation orientation 
Foundation orientation 
F A L L 2 0 0 2 
September 2002 02 
03 
11 
12 
Labour Day - Emily Carr Institute closed 
Fall semester begins 
Last day to add courses 
Last day to pay Fall tuition fees 
October 2002 14 
15 
Thanksgiving Day - Emily Carr Institute closed 
Admission application deadline for part-time 
registration for Spring 2003. Last day for 
official withdrawal from courses without 
academic penalty. 
November 2002 01 Portfolio deadline for applicants to Spring 2003 
11 Remembrance Day - Emily Carr Institute closed 
December 2002 07 
14 
16 
23-05 
National Portfolio Day hosted by 
Emily Carr Institute 
Fall semester ends 
School grading meetings 
Christmas Holiday - Emily Carr Institute closed 
SPRING 2 0 0 3 
January 2003 01-04 
06 
13 
14 
New Year's Holiday-
Emily Carr Institute closed 
Spring semester begins 
Last day to add or drop courses 
Last day for submission of incomplete grades 
from Fall semester. Last day to pay tuition fees 
February 2003 01 
15 
24-01 
Early application and portfolio deadline for 
International applicants for 2003/2004 
degree programs 
Last day for official withdrawal from courses 
without acadenrc penalty 
Reading Week 
March 2003 03 Admission application deadline 
for 2003/2004 degree programs 
April 2003 09 
17 
Design Grad Presentation Evening 
Good Friday - Emily Carr Institute closed 
19-20 
21 
Easter weekend - no classes 
Easter Monday - Emily Carr Institute closed 
April 2003 cont'd 25 Foundation Show opens 
26 Spring semester ends 
28 School grading meetings 
May 2003 
S U M M E R 2 0 0 3 
June 2003 
July 2003 
August 2003 
F A L L 2 0 0 3 
Sepember 2003 
October 2003 
November 2003 
December 2003 
SPRING 2 0 0 4 
January 2004 
01 Portfolio deadline for admission to 
degree programs 
06-15 Admission interviews and portfolio reviews 
for 2003/2004 academic year 
10 Graduation Ceremony. Graduation Exhibition 
opening 
15 Last day for submission of incomplete grades 
from Spring semester 
18 Victoria Day - Emily Carr Institute closed 
02 Admission announcements mailed 
19 Admission deposit due 
01 Canada Day - Emily Carr Institute closed 
04 British Columbia Day - Emily Carr Institute closed 
29 Foundation orientation 
30 Foundation orientation 
01 Labour Day - Emily Carr Institute closed 
02 Fall semester begins 
• S B Last day to add or drop courses 
16 Last day to pay Fall tuition fees 
13 Thanksgiving Day - Emily Carr Institute closed 
15 Admission application deadline for part-time 
registration for Spring 2004. Last day for official 
withdrawal from courses without academic penalty 
01 Portfolio deadline for applicants to 
Emily Carr Institute closed Spring 2004 
11 Remembrance Day - Emily Carr Institute closed 
06 National Portfolio Day hosted by 
Emily Carr Institute 
13 Fall semester ends 
15 School grading meetings 
22-04 Christmas Holiday - Emily Carr Institute closed 
05 Spring semester begins 

